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M. P. Moller, Inc. 











will build three-manual organ 


for the 


F irst Pp resbyterian Church 


JACKSON, OHIO 
the gift of 
Miss Carrie French of Jackson, Ohio 
and the 


Misses Alice McCarthy and Sara McCarthy 
of Alton, Ill. 


in memory of their cousin 
MR. H. A. ROBBINS 


who until his death was an outstanding member of 


the above church. 











This commission adds another to the 
already long list of memorial organs 
bearing the name of “Moller” and 
is especially significant as quality 
and durability are of prime im- 
portance if the memorial is to en- 
dure. The donors investigated a 
number of organs and made ex- 


haustive comparisons. 























































Casavant Freres, Ltd. 


St. Hyacinthe, P.Q., Canada 


Church Organ Builders 


REPRESENTATIVES IN U.S.A. 


W. LAVALLEE - 5234 Netherland Ave. - NEW YorK CITY 
J. A. HEBERT 2979 Blaine Ave. DETROIT, MICH. 


R. G. More 154 Park Ave. ARLINGTON, Mass. 
Gro. H.CiarK - 407 North Harvey Ave. - OAK PARK, ILL. 
A. R. TEMPLE 3955 West Lake St. CHICAGO, ILL. 

















Ohere " a Reason 


why so many people choose 
REUTER. Put simply, it's the 
most outstanding value in fine 
quality, ever offered in the his- 
tory of organ building. 

Prices of a genuine Reuter 
start as low as $1,075.00 in- 
stalled. 


THE REUTER ORGAN CoO. 


LAWRENCE, KANSAS 





. Send for our new descriptive Brochure a 
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decision of 


First Baptist Church 


New Brunswick, N. J. 


Now that the above church has become well acquaint- 
ed with their new Hall Organ, comes a letter to us, 
in which their committee says, in part: 


"wish to express complete satisfaction and apprecia- 
tion of the interest you have taken. An unusually 
fine instrument—especially the tonal quality of the 
individual stops, the quiet action, the flexibility of 
the three manuals, and the beauty of the tonal en- 
semble. We can truly recommend the Hall Organ 
Company for artistic beauty and fine workmanship.” 


(Signed) 
Pauline A. Long, Chairman 


Mrs. Arthur Harrison, 
Organist and Choir Director 
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BUILDERS OF 
Julite ORGANS 


Ge OMPany WEST HAVEN 


CONNECTICUT 





“Complete Satisfaction” 




















Westminster 
Choir College 








JOHN FINLEY WILLIAMSON, PRES. 


ALEXANDER MCCURDY 
Head of Organ Department 


TRAINING ORGANISTS AND 
CHORAL CONDUCTORS 
FOR THE 
CHURCH, CIVIC CHORUS, SCHOOL 
and COLLEGE 


PRINCETON, N. J. 
























































KOPPELFLOTE 


Due to the half open stopper and 


the wide scale, usual with this set, 
the tone is round, soft and filling, 
yet fully developed harmonically. 
Usually built at the four foot pitch 
it admirably “couples” the unison 
tone with any tone used at higher 
pitch. It is, as well, a fine solo voice. 
This stop fell into undeserved ob- 
livion until late years, when the need 
for its particular color has brought 


it again into use. 


AEOLIAN-SKINNER 


ORGAN COMPANY, Inc. 


G. DONALD HARRISON, President 
WituiaM E. ZEUCH, Vice President 
Factory and Head Office 
BOSTON, MASS. 
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356 THE FIRST ESSENTIAL: 


REPERTOIRE AND REVIEW 


Prepared With Special Consideration for the Average Organist 


Christmas Music 


AC — Walter H. ANGELL: “A Threefold Noel,” in 
C, 4p. u. md. (Birchard, 12¢). A modern anthem adopting 
something of the ancient style effectively enough to provide 
real interest where choirs can make the most of it; notes are 
fairly easy but matters of style and tonality will want atten- 
tion. Text by the Composer. 

*AW3C — Aragon, ar.F.Guenther: “Spanish Christ- 
mas March,” Am, 4p. me. (Gray, 10¢). A “foom-foom” 
carol, English text by F. Leigh, music of odd character capable 
of being turned into a gem; nothing strikingly beautiful or 
unusual about it, but fine, workable materials just the same, 
and rather unusual. 

A4+C — Ralph L. BALDWIN: “Tryste Noel,” F, 
7p. u. me. (J. Fischer & Bro., 15¢). Text by L.I-Guiney. 
Here’s one that will tell the congregation whether or not they 
have an artist for an organist. Individual flavor, but not 
exaggerated ; smooth music, easy for the choristers but demand- 
ing a lot from the organist—and worth all the interpretive 
work it requires. Could be made the highlight of the service. 

AC — Wm. BILLINGS: “A Vurgin Unspotted,’ F, 
5p. u. e, (Music Press, 10¢). Text from 1778; edition by 
Dr. Dickinson. Stately and melodious, with something of 
the atmosphere naturally associated with early American days; 
smooth, melodious, simple and direct. 

*A8C — O. J. Borchers, ed.W.Aschenbrenner: “Joy,” 
8p. u. me. (C. Fischer, 15¢). Founded on a simple motive, 
E-D-B, downward in slow movement against the rest of the 
chorus virtually shouting “Merry Christmas” in quavers in 
chords; an experienced musician need not be told how much 
can be done with such a treatment when the materials are 
good, and in this case they are. It ends in a stately climax fff. 

*AC — Cornelius, ar.C.Means: “At Christmas,” G, 
7p. 6-8 rhythm. cq. e. (G. Schirmer, 15¢). English text by 
H.N.Bate. Simple, direct, rather melodious; calls for special 
attention to fluency and phrasing. 

AW2C — Dr. Roland DIGGLE: “The Christ Child's 
Lullaby,” F, Sp. e. (FitzSimons, 12¢). For unison or 2-part 
women’s voices, or even the junior choir. Smooth, melodious, 
with a quality that should make it effective with the right 
vocal tone and gentle treatment of the accompaniment. First 
half is unison, second two-part. 

*A8C — French, ar.C.Dickinson: “The cttizens of 
Chatres,” F, 12p. e. (Gray, 16¢). English text by Mrs. 
Dickinson. With 6-8 rhythm and providing parts for op- 
tional children’s choir; smooth, melodious, rhythmic. Special 
attention to the accompaniment. Parts available for violin, 
cello, flute, and harp. 

*AM6C — French, ar.C.Black: “The Three Kings,” 
Bm, 7p. u. me. (Gray, 15¢). Humming, much “pum-pum” 
for the second basses; based on two familiar melodies, the 
first definitely Christmas, the second not of that flavor but 
good for men’s voices. 

*ASC — Gruber, ar.L.Curry: “Silent Night,” Bf, Sp. 
u. e. (Presser, 12¢). Opens with the chorus singing the hymn 
against a descant by junior choir or soprano soloist; the 
second stanza gives the melody to the juniors while the chorus 
sings new materials against the old; third stanza done about 
as the first. 

*AC — C. Il Espoir, ar.C.MacArthur: “The New-Born 
King,” Df, 7p. me. (Paull-Pioneer, 20¢). Text by W.C. 
Kreusch. Music in march rhythm, simple but rich harmonies, 
and melodious, obviously intended for the average volunteer 
choir, with everything such a choir needs to make attractive 
music for its congregation. 

AC — Don MALIN: “That sweeter music,” 6p. u. e. 
(Birchard, 16¢). Text by R.Hetrick. Severe music with 


INTERESTING MUSIC 1940-23-12 
occasional but not infrequent dissonances, evidently written 
for serious choirs and in turn making serious music. 

*A8C — Mexican, ar.H.Gaul: “Mexican Shelter Car- 
ol,” 8p. c. j. d. (Ditson-Presser, 15¢). The chorus has to 
work fairly hard, but the juniors need merely do as they are 
told, which should be fairly easy; the whole makes a colorful 
anthem from Mexico for the many-nations carol program. 
*A8C: “Nativity Carol of Mexican Shepherds’ Cm, 10p. 
c. j. d. (Ditson-Presser, 15¢). This one is more musical, 
more Mexican, with a ‘‘ru-a-la-ra-la-ru” to make everybody 
happy, including the congregation. It also makes more enter- 
taining music and is quite attractive. Too bad that our choirs 
are so often drowned out by overly-loud or overly-heavy ac- 
companiment. 

AOC — H.M. MORGAN: “Led by a Star,” 31p. me. 
(Birchard, 75¢). Text by J.L.Vandevere, music arranged and 
original. Orchestral parts rentable, chorus parts available. 
Simple directions are given for presentation as a pageant, but 
it can be done as a simple cantata, which will be quite effec- 
tive because the music is easy, simple, melodious, and of 
Christmas flavor. While in the Reviewer's opinion the same 
publisher’s first cantata by Dr. Clokey remains the world’s 
finest contribution to Christmas music, this cantata, because of 
its simplicity and directness, should fill the bill for many aver- 
age choirs. 

A8C — Carl F. MUELLER: “There were shepherds,” 
G, 1lp. u. d. (Flammer, 16¢). One of this Composer's best 
compositions, requiring divided parts, but thoroughly suited 
to voices, and built on themes and melodies that make for 
musical interest, with occasional dramatic effects thrown in for 
good measure. 

AW3C — Willy RICHTER: “The Birth of Christ,” 
12p. c. s. a. md. (Flammer, 25¢). St. Luke text, the whole 
story set from start to finish; though such a thing necessarily 
produces sketchy music, the present setting is musically inter- 
esting and good, with much of the work carried by solo voices. 

*AW3C — Tuscany, ar.F.Guenther: “Over Bethlehem 
a Star shines,” Af, 4p. me. (Gray, 10¢). Old text. Inter- 
esting, sprightly music in spite of the 6-8 rhythm, with ‘‘fala- 
nina” passages and other devices to make it happy music. 
While the notes are easy, it is never really easy for any aver- 
age choir to do music like this as it should be done, for it 
requires fine finish and daintiness. 


General Service Music 


A — E. S. HOSMER: “Strong Son of God,” G, 5p. 
c. a. e. (J. Fischer & Bro., 15¢). If it’s a crime to have a 
real melody in our music in 1941, better shoot the Composer 
now and be done with it. If beauty is not out of place in this 
idiotic world, then here’s a bit of simple musical beauty for 
your Sunday services. Not a record-breaker but musical and 
worthy just the same—and how refreshing simple, genuine 
music is today amidst the cacophony. 

*A — Tallis, ar.H.K.Marks: “All praise to Thee my 
God this night,” Bf, 4p. e. (Presser, 10¢). The grand old 


tune in an appropriate and useful setting, opening with unison 











ELectTric AcTION 


5 Parts for or complete relays, combinations, 
switches, coupler systems, stop controls and 
chest actions. Also a full line of engraved 
items for the organ. 


For further details consult your organ builder. 


The W.H. REISNER MFG. CO., Inc. 


Hagerstown, Maryland 





















































The Distinguished Organist of 
SALT LAKE TABERNACLE 


FRANK W. 
ASPER 


Mus. Doc., F.A.G.O. 


says this 
about Chimes 


QUOTE: Deagan 
Class A has always 
meant to me the finest 
in Percussion. In my 
recital tours throughout the country I am always 
without worry when Deagans are in the organ 
because of their uniformity and dependability in both 
tone quality and tuning. UNQUOTE. 





Consult your organ builder 


Oberlin Conservatory 
of Music 
A Department of Oberlin College 
Exceptional advantages for the Organ Student 
23 pipe-organs 
for teaching and practice 


Specialist teachers 


GEORGE O. LILLICH 
ARTHUR POISTER 


Choir Singing and Choir Direction 
with Olaf Christiansen 


Address Frank H. Shaw, Director, Oberlin, Ohio, for catalog 


BRUCE H. DAVIS LEO C. HOLDEN 
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If organ problems are curtailing 
your musical services, consult 


AUSTIN 


Organ Architects and Builders 
Controlling Exclusively all Austin Patents 


AUSTIN ORGANS, INC. 
Hartford, Conn. 
























The 
Practice Organ 





Perfect Staccato Response 
314 Ounce Manual Touch 
All Measurements A.G.O. Standard 
Less Than Four Feet Square 
Weighs Less Than 500 Pounds 


Operating Cost: 
Less Than 14¢ Per Hour 





Price $425 F.O.B. Brattleboro 
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tenors followed by unison basses in canon style, then full 
chorus with melody in the sopranos, then bass solo or, better, 
basses in unison, and finally the last page opening in unison 
but scon turning to harmony for a grand ending and triple 
amen. Fine for any choir. 

*AW5S — Tchaikowsky, ar.W.A.Goldsworthy: ‘Praise 
ye the Name of the Lord,” G, 8p. c. md. (J. Fischer & Bro., 
15¢). A setting for s-s-a chorus with an s-s antiphonal chorus 
or two solo voices. A praise anthem filled with alleluias, for 
any festival service. It needs a dynamic interpreter at the 
console (and rehearsal piano) and also a set of women’s 
voices with better than average capacity. Music of this type 
is not a filler in the service, it’s a real voice of its own, a 
voice so insistently calling for praise that the congregation is 
carried along in the same spirit; which after all is the true 
mission of music in a service. 

“Mediaeval and Renaissance Choral Music,” a book of 
pieces “for equal voices,” unaccompanied, “‘selected from the 
concert programs of the Pius X Choir,” by Georgia Stevens, 
R.S.C.J., 7x9, 126 pages, 25 compositions (McLaughlin & 
Reilly). There are selections for unison, 2-part, 3-part, and 
4-part, with one 8-part; the period covered extends from the 
late tenth to the early sixteenth century. Mostly Latin texts, 
a few English; generally liberal prefatory notes for each 
composition. 


Organ Music 


LITURGICAL ORGANIST; Vol. 3 
Compiled and Arranged by CARLO ROSSINI 

® 10x13, 112 pages, 121 short pieces (J. Fischer & Bro., 
$1.50). “The purpose... . is to provide the average organ- 
ist with an orderly collection of liturgical organ pieces for 
church use and for possible performance on the smallest organ 
or harmonium.” A superior organist should be able to im- 
provise just such fine church music as this collection contains ; 
but not one in a thousand can. It’s scored for harmonium 
without pedals, but it’s real church music and of high quality ; 
evidently no padding—at least we've not been able to dis- 
cover any. ‘Church music is not art for art’s sake, but art 
put to the service of a higher purpose,” says the Rev. Mr. 
Rossini (he’s organist of St. Paul’s Cathedral, Pittsburgh). 
It is arranged in groups by keys, from C to E and then F to 
Af, with the relative minors following the majors. Here 
then is a volume of practical church music, music that is 
ideally church music; never any great difficulties, but none 
the less it would make a splendid study book for registration. 
True, it can be played on a one-manual harmonium, but fine 
music is contrapuntal rather than harmonic, and almost every 
piece abounds in invitations to bring out under-themes pre- 
cisely as an orchestral composer does—and that’s the field 
which organ-playing most needs to develop. Since the keys 
are grouped together it would be easy to expand any given 
piece by adding others to it. T.A.O. believes the volume 
deserves better fate than being reserved for harmoniums and 
beginners. The Arranger suggests it be used for the practise 
of memorizing, which is a fine idea; the Reviewer suggests 
it also be used for the development of improvisation: take a 
piece, play it through, and then continue to improvise on its 
theme and in its mood. At any rate it is a good collection 
of highly practical music, fit for the best services. 
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INTERESTING MUSIC 1940-23-12 
AT THE CONSOLE 
Compiled and Arranged by WILLIAM M, FELTON 

© 9x12, 143 pages, 46 transcriptions, paper-bound. (Presser, 
$1.00). The collection will be of greatest benefit to the Ham- 
mond electrotonist, though it can be of use to the organist in 
the small church as well as to the Orgatron player. So far as 
markings for interpretation go, this edition is quite superior, 
and for registration also it is to be commended as somewhat 
better than the ordinary—for we must remember that such a 
collection is intended chiefly for players on small organs 
where any wide choice of registers is out of the question. 
The Hammond electrotone trigger-settings are carefully indi- 
cated throughout. Most of the pieces are abbreviated but they 
all seem to have a high quality of definite musical values 
suitable, for the most part, for church services. Editing and 
printing are splendid. Ask the publishers for the list of 
contents, as space is too limited to warrant giving it here. 

Dr. Roland DIGGLE: A Mission Festival, Bf, 5p. e. 
(Summy, 60¢). An effective postlude or prelude for a festi- 
val service, not in 4-4 rhythm but in 3-4 and of that peculiar 
style that makes the latter so effective for its purpose. A 
fluent melody or theme, nothing awkward or artificial; the 
kind of music most services need. 

Dr. Horace Alden MILLER: Three American Hymntune 
Preludes: Take the Name of Jesus With You, Af, 2p. me. 
(Cornell, 40¢) ; Rock of Ages, Af, 4p. me. (Cornell, 50¢) ; 
Ring the Bells of Heaven, Bf, 4p. me, (Cornell, 50¢). Three 
pieces of music for the church service, and chiefly for those 
denominations in which the gospel-hymn is frequently used. 
The Composer merely tries to give fitting music for these 
particular services, and doesn’t make the common choral- 
prelude error of attempting to show cleverness. The materials 
are so handled that the congregation will not fail to hear the 
tunes, and consequently they will probably like this music a 
lot better than the greatest piece an organist can play for them. 

Stanley T. REIFF: Morning Song, Bf, 3p. e. (Presser, 
40¢). In pastorale style, 6-8 rhythm, melodious, understand- 
able, likable. Nicely written so that effects native to the 
organ can easily be achieved. It would make a good service 
piece. Musical rather than technical. 

John B. SKILLMAN: Pilaint, Dm, 3p. e. (Presser, 40¢). 
A solemn bit of moody music for the service, somber and re- 
served, but rather musically interesting none the less. 

Frederick Stanley SMITH. Contemplation, Bf, 3p. e. 
(Presser, 50¢). Melodious with smooth harmonies and clean 
writing; any organist can use it with credit in his services. 
It’s musical rather than manufactured. Fifty or a hundred 
services each year demand a lot of such music. 
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Champion Electric Suctorians for Pumping Reed Organs 
Built for Service — Priced to Sell — Successful in Each 
Shipped on approval $37.50 F.O.B. 

Junior Suctorian, ample up to six sets of reeds, $27.50 


Dealers in Used, and Mfs. of New Organ Parts 
PIPE ORGAN SERVICE COMPANY 














3318 Sprague Street _ Omaha, Nebr. 
WE SPECIALIZE 
* in Parts and Supplies 

7 for repairing, modernizing, 

8 and enlarging pipe organs. 


= Insist upon our products. 


ORGAN SUPPLY CORPORATION 


540-550 East 2nd Street —_ Erie, Penna. 









































LITURGICAL TERMS 


A booklet compiled by Dom Anselm Hughes 

© 5x8, 40 pages, paper-bound (McLaughlin & Reilly, 50¢). 
A dictionary for students, defining terms all the way from 
Accentuation, Accentus, and Adoremus in Aeternum, to 
Vespers, Vigil, Virga, and Whitsunday. The effort has been 
to be as concise as possible, hence the booklet is not quite so 
useful as it should be for non-Catholic organists; it is valu- 
able none the less. 


MUSICIANSHIP FOR STUDENTS 


A booklet by Basil C. Allchin 

© 7x10, 40 pages, paper-bound (Novello-Gray, $1.00). One 
of a series of pamphlets ‘‘designed to equip the serious student 
with a sound music technic . . . There can be no true musical 
perception without a sensitive and exact ear,” which it took 
us in America several centuries to realize, and which all too 
many of us even yet do not appreciate. “Never lose an op- 
portunity of hearing, mentally focusing, visualizing, and tran- 
scribing music, whether it be an example played for the pur- 
pose, or a phrase or passage casually heard or remembered. 
This is one of the surest ways to the permanent foundation 
of a true musicianship.” There is no truth in music more 
vital than that. After a dozen pages wasted on the trivial 
business of rhythm (if a student doesn’t already feel rhythm 
he shouldn’t study music at all) the booklet gets down to the 
important business of developing an ear; comparatively few 
examples are given, as the Author says it would be extravagant 
to use more—he expects the student and teacher to manu- 
facture his own samples or take them from the countless 
thousands of compositions in print, which is sensible enough. 


PRACTICAL EXTEMPORIZATION 


A book by Huskisson Stubington 

® 5x8, 96 pages, cloth-bound, a few music examples (Ep- 
worth Press, London, 0/3/6). The book is intended for those 
who need encouragement to rid themselves of the notion that 
it can’t be done—‘‘to show that with ordinary sound musician- 
ship and regular practise they may achieve at least some useful 
facility . . . The student is shown how to make his work 
rhythmic, purposeful, effective and interesting. He ‘is taken 
over the whole ground of improvisation. from a_ practical 
organist’s point of view.” Improvisation depends upon two 
things, inspiration and technic; anyone with technic can learn 
to improvise, and if he also has inspiration the improvisaton 
will be musical, whereas without inspiration it will be mean- 
ingless and perhaps uninteresting, but what of it? Is every 
five-minute period of the average sermon interesting? Im- 
provisation for an organist is one of his handiest tools; any- 
thing that will help him use it is all on the right track. We 
would hardly want to take this book—or any other on its 
subject—as all truth, all important; but any serious organist 
certainly will be a much better church musician if he studies 
it, passes over the law part of it, retaining and using only 
the practical musical parts. Certainly it will help him im- 
provise better. (The cost? In England it would be the equiva- 
lent of 90¢ but probably no American publishing house could 
afford to import it at any price less than $2.50 or more. Why? 
Try importing sometime for yourself and see how much work 
it takes, as well as how many spare pennies; add to that an 
enormous amount of record work and taxation, and you'll 
make a discovery.) 
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ORGAN 


for FIRST 
PRESBYTERIAN 
CHURCH...in 


La Jolla, Cal. 


The Wicks Organ recently 
installed in this delightful, 
mission-type church, is in 
the Wicks medium price 
class, yet brings Direct-Electric Action 
and unusual beauty of tone to serv- 
ices for this congregation. A two 
manual instrument, with console so 
designed as to blend harmoniously 
with the interior of the church, 


further enhances this fine pipe organ. 


Hundreds of Wicks small, medium size and large organs are 
daily bringing increasing satisfaction to church organists through- 
out the country. If your church is considering the purchase of a 
musical instrument, may we suggest that you send for detailed 


information about Wicks Organs. 


Did you know that a fine Direct-Electric Action organ—a real 
pipe organ—can be had for even less than the price of a good 
piano? So why hesitate longer? Make your decision now to see 


and hear these remarkable Wicks Organs. 


If you are not getting your copy of the new 
4 monthly mailing piece, “Wicks Organ of the e 
Month", a request will place you on the 


mailing list for this interesting folder. 


WICKS ORGANS 





1100 FIFTH STREET 


HIGHLAND * ILLINOIS 
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Christmas Organ Music 
R. G. HArLine 


“The Christ Child” (Just published) 
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GUSTAVE FERRARI 











For forty years the firm of 








Alliance, Ohio “Christmas Pastourelle’’ 
R. L. BEDELL 
‘ , Reverie-Improvisation on “Let All Mortal Flesh” 
has been building organs Garr EpMUNDSON 
“Virgin’s Slumber Song” 


“Vom Himmel Hoch” 


and has achieved a CLARENCE DICKINSON 
“Old Dutch Lullaby” 
Choral Prelude on “In dulci jubilo” (Bach) 


reputation “Christmas Pastorale” (Pachelbel) 
Myron J. RoBertTs 


Improvisation on “God rest you merry” 


fe or fe aur dealing ALFRED WHITEHEAD 


°° Prelude on ‘Winchester Old” 
and artistic organ Cuar.es BLACK 

“Silent Night’ 

p roduction rere — a. Watters) 
_ — W. H. OETTING 
Inquiries solicited “O Little Town of Bethlehem” 


THE H.W.GRAY CO. 159 East 48th Street 
Agents for NOVELLO & Co. New York City 
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Again— 
Pietro Yon’s GESU BAMBINO— 


outstanding Christmas Song of the age— 


is foremost on this Season’s Programs. 
Choral arr.: Unison, S.A. or T.B., S.S.A. or T.T.B., T.T.B.B., S.A.T.B., & S.T.B. 














Price AS 
Vocal: High, G; Low, E .60 
Vocal: High, G; Low, E (with obbligato) .75 
Piano Solo (Easy, Grade 2-3) .50 
Piano Solo (Med., Grade 4) .50 
Violin & Piano .60 
Violin, Cello & Piano yp 
Organ Solo Ye 
Orchestra mY 
Now Published 
Volume Three - THE LITURGICAL ORGANIST (medium compositions) 
compiled and arranged by Rev. Carlo Rossini. Price... $1.50 


Publications of Character 
J. FISCHER & BRO. 119 WEST 40th STREET NEW YORK 
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Designed by the Hon. Emerson Richards for Convention Hall, Atlantic 
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Bullis System of Teaching Harmony 


By CARLETON BULLIS 


H ARMONY study is usually associ- 
ated with constant practise in writing notes on staff-paper in 
accordance with certain rules and speculations formulated by 
theorists. This exercise writing is generally done at a leisurely 
pace and not without some degree of tediousness. The pur- 
pose of these exercises appears to be to ‘solve’ some — 
‘correctly’; the creation of beautiful effects in tone does not 
seem to enter the picture at all. 

The inadequacy of this procedure has long been sensed. 
Pioneering teachers have tried to remedy the situation by fur- 
nishing supplementary courses of study, such as ear-training 
and keyboard harmony by way of making the theoretical curri- 
culum appear practical. What is needed is actual practise in 
the use of the materials, in their production in terms of sound, 
in order to get the sound effects imbedded in the memory and 
thereby make them available in the imagination for tonal 
thinking. 

Let us note how ‘tonal thinking’ with speech is learned. In 
speech, the growth of word thinking comes naturally. We 
learn how to imitate the sounds of words, and the frequent 
use of them imbeds the sounds so well in our memories that 
we learn how to think with them. When we think, we do 
not have to hear the words in actual speech; we just call them 
up mentally. 

Why should not this very process be applied to the language 
of music? If we can learn to think speech through acquiring 
word patterns, why not learn the idioms of the language of 
music through absorbing tonal patterns? If this can be done, 
then we can think chords, think melodies; read music silently 
and hear it mentally; read music and project it in terms of 
vocal or instrumental performance; think music and write it, 
think music and immediately perform it as an improvisation, 
and carry on any of the other thought processes involved in 
the use of our language of music. 

It is this sort of development that solfeggio seeks to achieve. 
Solfeggio aims to develop melodic imagery, in order that there 
may be tonal thinking along a melodic line. Inasmuch as 
most of our music involves clusters of tones used and heard 
simultaneously, we cannot escape the need of learning to 
think harmonically. The development of teaching procedures 
in this field is only recent and their use is not at all prevalent. 

After my school days I came to learn that the most pitiable 
shortcoming of all musical schooling was the utter neglect of 
the matter of ‘playing by ear,’ as it is popularly called. This 
constituted a neglect of an all-important phase of musicianship. 
There had been evidently no innate tendency on a student’s 
part to absorb music tonally; not a thing had been done to 


Description of the novel procedure devised by the 
Author and developed in Baldwin-Wallace Con- 
servatory whereby harmony is not taught as some- 
thing to write on paper according to rules but as 
tonal thinking made audible for aural enjoyment. 


teach the pupil how to think music. Practical playing went 
so far beyond aural capacity that the playing necessarily had 
to be guided largely by finger mechanics rather than by ear— 
all of which meant that we learned music largely by arduous 
practising rather than by learning how to think what we were 
playing. 

It was at this time that I was introduced to the fact that 
harmonic ear-training was possible, even in cases where it did 
not develop of its own accord. I chanced upon a piano teacher 
who was doing that very thing with little children, with un- 
believable results. This gave me a clew as to what to do for 
myself, and I set about making up forthe training deficiencies 
of my youth. Daily performing provided the laboratory, and 
with this experience I set about memorizing many specific har- 
monic maneuvers, patching them together in improvisations. 
The attainment of this technic suggested the idea of how har- 
mony might be presented to students. The early years in my 
present location (Baldwin-Wallace Conservatory, Berea, Ohio) 
offered opportunities for experimentation with many students 
of various types of mentality. As results began to be realized, 
students and teacher eagerly cooperated in improving methods. 
Year by year the classroom technics showed results that got 
better and better. In time we learned to achieve things I had 
never dreamed of in my own schooling. In some respects we 
can now accomplish more in one month than I acquired in the 
twenty years of my schooling. 

It is apparent that a workroom for such training will require 
more than a blackboard and a piano. Inasmuch as people who 
use the keyboard are more apt to acquire a harmonic sense 
than are those who sing or who play note-at-a-time instru- 
ments, special facilities will be needed to provide that key- 
board experience for all students. This keyboard work has 
for years utilized two pianos for drills of a peculiar type. One 
student would play chords at one piano, these to be identified 
by ear by the student at the other piano, and forthwith played 
back. Students not seated at either piano were left with little 
to do except to wait their turns. To keep them occupied, they 
were given printed keyboard-charts upon which to follow the 
recitations. It was conceded that there was little satisfaction 
in pawing a dummy keyboard picture, and I often mentioned 
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an old dream of mine—that of having a real keyboard for 
each and every student in the room, one that could be made 
to sound when so desired. This dream was mentioned about 
the premises for many years, but without much prospect of 
realization. 

Finally, a few years ago when extensive additions to our 
Conservatory building were being formulated, I was reminded 
of my dream, and was requested to draw plans and to make 
an estimate of the probable cost of the outfit. The plan was 
made, was incorporated into the general plan of the new 
building project, and the contractor was instructed to carry 
out provisions for cable conduits in one of the rooms. While 
the building was being erected, purchasing and making of 
parts was under way. In the February 1938 issue of T.A.O. 
I had noticed a picture of a portable organ unit that had been 
used by Dr. Boner in connection with analyzing organ pipe- 
tones for a court hearing, and in this picture I recognized 
something like what I had in mind for the organ part of my 
device. Inquiry revealed that it was made by the Wicks Or- 
gan Co. at Highland, Ill. Correspondence led to its purchase 
with a number of changes such as a new topboard and racks, 
and different pipes. The parts of our equipment other than 
the organ—such as electric signboard, especially designed 
desks, and action parts—were constructed from supplies pur- 
chased from a variety of sources. Assembling was done on 
the premises, partly by students, partly by campus workmen ; 
two competent woodworkers and two Cleveland organ-service 
men did the finer work. 

As a matter of record, the complete harmony and ear-train- 
ing classroom equipment as now used in Baldwin-Wallace 
College Conservatory, Berea, Ohio, was designed by me and 
installed under my supervision, installation completed in April 
1939. The organ unit was built by the Wicks Organ Co. 
Use of the multiple-keyboard idea is by license from R. Wil- 
son Ross, inventor of the Ross Multiple Piano and owner of 
the patent covering multiple-keyboard instruments for teach- 
ing purposes. 





BULLIS KEYBOARD EQUIPMENT 


The organ, by Wicks Organ Co., is the only tone-producing element of the 
unique Carleton Bullis method of teaching harmony. 


The organ is on 3” wind, has two registers and one borrow: 
8’ Diapason-1, 41 metal pipes, 48-scale, voiced mp, compass 
F to A; 8’ Diapason-2, 46 metal pipes, 54-scale, voiced mp, 
compass F to A, borrowing some bottom pipes from Diapason- 
1, and using the pipework for the borrowed 4’ Octave. 

The windchest has a glass front, thus exposing to view, with 
the aid of interior illumination, the working of the valve- 
action and of the stop-switches. Our students thus become 
familiar with some features of organ construction, and in- 
cidentally we can provide a novel exhibition for visitors. The 
blower and the rectifier are enclosed in a box below the wind- 
chest. Connection between the organ unit and the other de- 
vices is through a short flexible cable leading from the chest 
to a junction-board mounted on the nearby wall of the class- 
room. 
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The entire organ unit is mounted on wheels. By pulling 
apart the junction-board on the wall, the organ may be rolled 
out of the room, thereby being available for demonstrations 
or ensemble rehearsals elsewhere in the building. Motor con- 
nection may be had through any base-plug. Permanently wired 
to the chest action through a 6’ flexible cable, is a compact 
cabinet containing a manual and three draw-stops; from this 
cabinet the organ is playable when detached from the class- 
room equipment. 





BULLIS KEYBOARD EQUIPMENT 


Twelve keyboards for twelve students, teacher's control-keyboard in front 
right, illuminated-sign keyboard above blackboard. 


Above the front blackboard, located between the mouldings 
of the bulletin-board, is a recess for a box 4’ x 1’. The box 
has a front of flashed opal glass across which is painted an 
enlarged replica of the keyboard compass. An area across the 
upper edge is backed by a strip of cardboard with cut-outs of 
twenty-two characters used as harmonic symbols (as listed later 
in the description of the teacher's console). The box is di- 
vided into compartments, each containing an electric bulb, 
each character or design on the keyboard replica having its 
own lamp. The electrical equipment of the signboard con- 
sists of: 41 lamps for the compass of the keyboard, 22 lamps 
for the harmonic symobls, and 1 telegraph sounder. 

The telegraph device was an after-thought. Early experi- 
ence in the use of the outfit revealed that students did not 
look at the signboard as quickly as items were flashed there- 
on, and that it became necessary for the teacher to say “Look” 
so often that it was deemed advisable to add an audible signal 
to the signboard. With a resonant click from the direction of 
the board, there is no longer any doubt about when and where 
to look! 

Fourteen-volt lamps are used, the current being that of the 
organ action. A conduit was built in the wall from the po- 
sition above the blackboard down into the basement, and it 
is through this conduit that the wiring leads from the assembly- 
board to the signboard. One purpose of this illuminated 
signboard is to flash assignments in lieu of mentioning them 
orally, thus reducing conversation during drills. Another pur- 
pese is to exhibit for observation or discussion anyone’s key- 
board-work without having to look at the individual keyboards 
around the room. In addition, illustrations may be ‘played’ 
on the signboard without having to write them on the black- 
board. All these uses of the board save time and expedite 
the work in hand. 

The twelve student-desks have one manual, 41-note com- 
pass, F to A; in the left keycheeks are onoroff pistons coup- 
ling the manual contacts to the wiring system leading from 
the desk to the assembly-board, and in the right keycheeks are 
green and amber signal-lights operated from the control-panel 
in the teacher’s console. These signals are used in connection 
with certain exercises in which the teacher calls upon students 
without audibly mentioning their names; accordingly as the 
signal is green or amber, a student is assigned certain functions 
peculiar to our drill routines. Each student-desk has a sliding 
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top mounted on runners so that it may be drawn forward and 
used as a writing-desk. 

The teacher’s console is of one manual, 41-note compass. 
This keyboard can be coupled to the organ by onoroffs in the 
right keycheek. The twelve small stop-tongues above the left 
half of the keyboard are for the twelve student-desks. They 
are arranged in groups of threes to correspond with the lay- 
out of the rows of desks in the room. These stopkeys work 
on double-touch; first-touch switches the manual of each desk 
to the action-assembly, thus duplicating the student’s onoroff 
button by remote control from the teacher's console; second- 
touch adds the green signal-light at the student’s desk. The 
teacher then can couple in the playing of the student with or 
without notifying the student of the situation, accordingly as 
the teacher merely closes the action-switch on the first-touch 
or presses through to second-touch to show the signal. 

Next to the right of these twelve stop-tongues is another 
group of three: 1. ‘Tutti’ throws into operation all the 
student-desks at once for ensemble recitations; 2. ‘Organ 
Off is a unison-off switch affecting all student-desks but not 
disconnecting the teacher's desk from the organ; 3. ‘Sign’ 
couples the student-desks to the signboard lamps, but it does 
not couple the teacher’s desk to the signboard. 

Next to the right, one above the other, are three switches 
operating the three stops of the organ. The ‘Tracer’ (just 
below the Tutti stoptongue) is a sliding contact running in a 
groove below the twelve stoptongues for the desk-switches and 
wired to their circuits. It is used to pick up recitations ‘on 
the run.’ It can cover the entire class in rapid succession, 
exposing the work of the individual students, In case of a 
tutti recitation with confusing results, this Tracer will quickly 
sort out the people causing the errors. The amber signals are 
wired into this Tracer mechanism, thus indicating which 
students are under observation. Wired in series with the sig- 
nals are corresponding amber signals in the teacher's panel, 
serving as a check-up on the working of the circuits. The 
Tracer has other uses in connection with facilitating drills. 

Right of the three stop-controls are 22 pistons wired di- 
rectly to lamps in the signboard and flashing these symbols: 

Top row of pistons, left to right: A, B, C, D, E, F, G. 
—, M. Middle row: ph, 3, 6, #. Bottom row: 1, 2, 3, 4, 
5, 6, 7, 8, 9. 

The Dash button also operates the telegraph sounder. The 
letters, in combination with the chromatic signs, serve to flash 
letter-names, keynotes, and members of keys. The M is for 
minor, and the dash is one of our harmonic symbols. The 
figures are for scale degrees or for harmonic symbols, and the 
figures with the chromatic signs indicate chromaticized degrees. 
The 3 and 6 are our own symbols for those degrees in minor 
mode, advantageous in a type of training that makes a feature 
of contrasting major and minor modes on the same keynotes. 

Description of this whole device appears to be very compli- 
cated on paper, but actually the wiring is simple, following 
standard practises in organ-building. Operation of the equip- 
ment is equally simple to anyone acquainted with our class- 
room routine. 

After more than a year’s use, we find the device is meeting 
its requirements admirably. One of our faculty members 
states that the outfit enables him to cover from six to ten times 
the number of recitations per lesson that he could get in previ- 
ous days with two pianos, and that the work is now far more 
efficient. As might be imagined, the device is such a plaything 
for the students that they take pleasure in using it. Those 
who are not reciting now participate by following the exercises 
on the silent keyboards. The instrument is also in demand 
outside of class hours for ear-training practise. 

What any person is playing can be switched to the organ 
action or to the signboard, exposing the work either to tonal 
or to visual observation. When the students want to follow 
anyone’s playing visually, both organ and signboard are al- 
lowed to function together. If desired, the Tutti switch can 
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BULLIS KEYBOARD EQUIPMENT 


Instructor's control-keyboard by which the keyboard work of his twelve 


students is made visible or aural or both 


be put on to discover if all persons are playing the same thing, 
and if so, and correctly so, that item is immediately dropped 
for other matters. In case of lack of unanimity, the Tutti is 
released and the Tracer is run along its groove to pick out 
any offending performer, who usually corrects his work upon 
detection, but who may need to have his work thrown on the 
sign for discussion. During this discussion, the Organ-Off 
switch cuts off the tone, thus saving the offending student 
from part of his embarrassment, while leaving the air clear for 
conversation. 

Our recitations are now conducted with a minimum of talk, 
in order that attention may be concentrated upon the music. 
The assignment of keynotes, scale-degrees, and harmonic sym- 
bols has been greatly facilitated by the signboard. Names of 
notes are apt to be misunderstood when spoken, and the con- 
stant requests for repetition of assignments are distracting to 
all concerned. We have for years overcome this difficulty 
by the use of flashcards, which is still a feature of our teaching 
procedure, but the signboard saves the handling of these cards 
in many of our drills. 

By dispensing with verbally calling out students’ names 
through the use of the colored signal lights at the desk, calm 
attentiveness to the drills is promoted, and by concealing the 
identity of each participant from the other students, self- 
consciousness is lessened. All this promotes orderly recitations. 
As little talking takes place as is deemed necessary, and resort 
to this is made mostly to discuss errors or to present new 
instruction. A drill period is one of orderly activity, with 
intensive application to the job at hand. 

Not only is harmony being practised and learned, but also 
there are being cultivated certain desirable habits of concentra- 
tion and of attention to business. Is all this not quite different 
from the oldtime procedure of spending the lesson-period in 
correcting written exercises—one person’s work at a time, 
while the other students idly wait their turn, or use the time 
reading textbooks on other subjects? 

We have found many new uses for the signboard, and have 
created new exercises for it. One of the most novel is to have 
our choral part-leading exercises follow the illuminated keys 
instead of notations on the blackboard. -Much less chalk has 
been handled since the signboard has been available, and 
much time and effort have been conserved. 

There are a multitude of class activities other than those 
here mentioned, some of which use the equipment in one way 
or another. The mechanism, however helpful, is not a neces- 
sary part of our particular way of studying harmony. We 
have three other theory rooms in which we get along with the 
oldtime equipment of two pianos, printed keyboard models, 
flashcards, and staff-ruled blackboards. The classes take turns 
in the use of the special laboratory, and the periods during 
which each class occupies it are devoted to intensive drill with 
the equipment. The types of activity with the device provide 
good experience in concentration, alertness, and ensemble per- 
formance. We expect to use it to develop ensemble improvi- 
sation whenever we can assemble a group having adequate 
talent for quick thinking and precise performance. 

We have discovered differences of opinion in regard to 
organ tone versus piano tone for ear-training practise, and that 
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the preference changes with the type of exercise involved. 
We therefore have a piano in the room for use with or with- 
out the organ. In regard to the quality of organ tone pre- 
ferred, we have had occasion to experiment with altering the 
wind-pressure and the amount of wind entering the pipes, and 
to try different types of voicing under the various conditions. 
The students have shown a preference for quiet tones, but 
timbres on the bright side are definitely preferred to mild 
rae We have found that students are better able to 

etect the component tones of chords if the tones are rich in 
timbre. 

At times the stops are changed for variety. The specifi- 
cation of two Diapason ranks had ensemble purposes in mind 
only incidentally. The principal reason for having two ranks 
is to provide means for reserving one rank for the customary 
tuning in equal temperament at standard A-440 pitch, while 
the other rank is available for demonstrating such things as 
previous pitch standards, so-called pure intonation, or any of 
the historical systems of unequal temperament that might be 
useful for modal counterpoint and early homophonic music. 
Ordinarily, however, both ranks are kept in tune. 

As far as we know, this equipment is the first example of 
‘electrification’ of a classroom used for teaching harmony. It 
has been a great help both to students and to teachers, and 
is a source of much admiration from visitors. 


BIOGRAPHICALLY 
Dr. Bullis, to use the new title ccnferred on him, was born 
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in Traverse City, Mich., had his highschooling in Milwaukee, 
graduated from Northwestern University in 1912 with the 
B.S. degree, earned his A.M. in Columbia University in 1926, 
and at the current exercises this year Wisconsin Conservatory, 
from which he graduated in 1908, conferred on him the Mus. 
Doc. degree. He studied organ with Bonnet, Dethier, Dupre, 
Edwin Arthur Kraft, and Wm. Middelschulte; theory with 
Lutkin at Northwestern and Arne Oldberg. 

After following the career of church organist for some 
decades his inclinations in other directions got the better of 
him and he now devotes himself exclusively to teaching, as 
head of the theory department of Baldwin-Wallace Conserva- 
tory, Berea, Ohio, and to kindred lines. He has a few anthems 
and organ pieces in print but his major production is his 
hook, Harmonic Forms, published in 1933. 

His mechanical inclinations and inventive trends have been 
evidenced in various ways. His book was printed under his 
personal supervision in his own printing shop, himself deter- 
mining the superior typography. During the old theater days 
he devised and patented a two-manual and pedal piano. His 
equipment for teaching ear-training is the logical result of 
his various inclinations. He’s a thin, wirey, dynamic in- 
dividual. His new equipment would seem to be the best, 
quickest, and most practical yet devised for assisting students 
in that most vital business of acquiring a thoroughly reliable 
ear, making music something to hear, as it should be, instead 
of something to see, as it has all too unfortunately been for 
lo these many centuries.—EbD. 


Practical Details of Service-Playing 


By DONALD F. NIXDORF 


East Congregational Church, Grand Rapids, Michigan 


—_— you are called away 
suddenly and cannot even talk to the man who is to play your 
service; all you can do is to write a note and outline every step 
from the first note of the prelude to the last of the postlude, 
so that he will do the service smoothly, just as it is always done. 
That was the assignment given me by the Editor, and the 
basis upon which the following details were written. He 
requested a “mass of minute instructions” and suggested that 
I take a pad and pencil to the console and make notes during 
the course of a service. Because most of us play our services 
Sunday after Sunday rather automatically and without thought 
—much like one drives a car—I was amazed at the amount 
of ‘little things” that take place in that period, Every organist 
can derive personal benefits by carrying out just such a sugges- 
tion in regard to his own service. 

After Dr. Einecke’s splendid article on Detailed Manage- 
ment of a Service, in the May issue, it made me wonder why 
T.A.O. would want a similar article. In some respects you 
will note that points of our services are almost alike; this 
may be because we are in the same city, work for the same 
denomination, and have studied in the Westminster Choir 
College summer courses under Dr. John Finley Williamson. 
At any rate I should like to testify to the smoothness and 
churchliness of Dr. Einecke’s services from the congregation’s 
point of view, hoping that your service and mine can give 
the same sense of satisfaction. 

The following paragraphs are therefore written in the form 
of a set of instructions to a substitute suddenly faced with the 
problem of playing my service. 

The service proper begins at eleven o'clock. That means 
that your prelude must be timed beforehand so that it is 
finished at that hour. Before 10:30 you must have all service 


The Author uses a morning service to give all the 
minute details by which the organist conducts the 
service from the console, with the organ filling its 
proper function of uniting the various parts of the 
service into a coherent whole. 


music on the organ and in the order in which it will be used; 
for your own peace of mind, don’t have to search for anything 
during the service. You will find pasted in a folder, marked 
Morning Service, every response needed, in the order required. 
See that the anthems for the day, hymnals, and service- 
bulletins for the choir are in the dining-room by 10:30, The 
choir will report there at 10:30, in vestments, for a short re- 
hearsal. This room is used because it is in the basement and 
removed from the church auditorium. The rehearsal must be 
short and snappy, but complete. Start by warming up their 
voices through tuning or blending exercises. Then rehearse 
the introit, responses, and anthems. Now the three hymns, 
sermon-hymn first, and after that have the choir form a pro- 
cessional and march to the pro- and recessional hymns. 
Keep an eye on your watch and leave to begin the prelude 
without rushing. The choir remains in the dining-room until 
joined by the two ministers who conduct a brief period of 
prayer and meditation. As you begin the prelude press the 
button on the wall at the right of console, which signals the 
choir that the prelude has begun. As soon as they reach 
their place in the narthex they will signal you; watch for the 
red-light flashing next to the button you just pressed. Have 
no fears; the choir will be on hand before the end of the 
prelude. At its conclusion modulate quietly into the key of 
the opening hymn, and you are ready for the service proper. 
At this point I feel it will simplify things if I suggest that 
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CARLETON BULLIS 
originator of the unusual method of teaching harmony and allied subjects 
by actual hearing rather than disassociated seeing 


you try to carry through the entire service on general pistons 
1, 2, and 3. These, plus additions and reductions by hand, 
will save you much worry in playing a strange organ on short 
notice. General No. 1 will give string tone; No. 2 will give 
foundation tone; No. 3 will give you a more brilliant tone, 
but without reeds. The choir will rise and be seated at the 
signal of sounding a chord; preceding the anthems, follow 
your modulations with an instant of silence, then the chord; 
following any part of the service, when the choir is to be 
seated, simply sound another quiet chord. 

{Readers will remember that Dr. Einecke uses this same 
device, a pianissimo chord, to seat his choristers. If such a 
chord were obvious, like the tap of a bell used in school-rooms 
to bring classes to their feet or seat them, it would spoil 
rather than help a service. Mr. Nixdorf gives an example 
of his manner of handling it, which is merely a repetition of 
the final chord of the music just being finished—much as 
many compositions are closed by several repititions of the 
final chord. Says Mr. Nixdorf, “The congregation is scarcely 
aware of it and the average church-goer never guesses what 
cue gets the choir on its feet. I simply repeat the final chord 
ever so quietly—just loud enough for the choir to hear, and 
of course they are listening for it.’ This too is Dr. Einecke’s 
method, mentioned in his article in May 1940 T.A.O.} 

There will be no announcement of any portion of the 
service; that means be on the alert. We have a divided 
chancel. The sopranos and basses will be on the opposite 
side from the console, facing you; contraltos and tenors are 
on the console side and unable to watch you. There are no 
mirrors. Direct the sopranos and basses toward the front of 
the chancel; their faces are the mirrors for the other sections. 
You may stand to conduct the unaccompanied anthem without 
being seen by the congregation but in full view of your 
sopranos and basses. 


For the ADVANCEMENT of the ORGAN WORLD 367 


Now for the details of the service as it moves along; the 
prelude you have chosen has ended on time and you have 
modulated to the key of the processional hymn. 

' PROCESSIONAL HYMN: “Holy, Holy, Holy! Lord God 
Almighty.” Use piston No. 2. Play the hymn through in 
strict time; the choir, led by two acolytes carrying the Christian 
and national flags, will be stepping on first and third beats. 
The choir will be well into the church auditorium when the 
time has come to sing, and this move supports what might 
otherwise be half-hearted congregational singing. Allow one 
full measure between stanzas (two choir steps). Use piston 
No, 3 as singing begins. It is a hymn of praise, so keep it 
rather brilliant and add reeds for final stanza, “All Thy works 
shall praise Thy Name.” Reeds off for the amen, but play 
it in keeping with the spirit of the hymn. The congregation 
stood with the singing of the first stanza and remains standing 
with the choir for the— 

ANTIPHON: ‘‘Behold the Tabernacle of God.” (Music: 
Ivanoff's “Bless the Lord,” sung in three sections.) Piston 
No. 1 at once, as assistant minister will begin reading his 
portion without delay. You have his words before you, so as 
he says the final word, sound E quietly on the Pedal; conduct 
the first response unaccompanied. Do not hesitate, as there 
must be continuity between minister and choir. Treat the 
second and third portions similarly, only without giving the 
pitch again. Be very definite in your conducting of the 
sopranos and basses, as the other sections rely on them. Vary 
the tonal volume of the three responses thus: 1, piano; 2, mf; 
3, pp; a gradual build-up and then back to pp. Everyone 
remains standing for the— 

COLLECT FOR THE Day. This is read in unison, led by the 
assistant minister and choir. As the reading proceeds, prepare 
piston No. 3 with a light reed. As collect is concluded, step 
on low E-flat pedal and open the swellboxes—choir and 
ministers turn at once toward the altar and sing— 

THE GLoriA Patri. After the amen they will remain fac- 
ing the altar until you sound a quiet chord, their signal to 
be seated. I usually extend this bit of silence in order to 
give this portion of the service a chance to take effect. At 
this juncture you will have to improvise until all late-comers 
are seated, Watch the soprano at the end of the row opposite 
you; a slight nod will tell you that everyone is seated and 
the ushers have retired. As you stop playing, the assistant 
minister will rise for— 

THE MORNING LESSON. Piston No. 2. Assistant minister 
reads the Scripture and your cue is “May the Lord add His 
blessing, etc.’” Sound C in Pedal and proceed with— 

THE GLoriA TIBI. At its conclusion, press piston No. 1 
and begin modulating into the key of the anthem as more 
late-comers are seated. Get your signal from the soprano; 
stop; then sound a solid but quiet chord and the choir will 
rise at once for the first-— 

ANTHEM, Rachmaninoff's “Blessing and Glory.’ Repeat 
the final chord of the anthem quietly and the choir will be 
seated (piston No. 1, Swell) and modulate quickly to the 
key of C for— 

THE VERSICLES AND RESPONSES (Tallis). As you stop 
playing, the minister rises and proceeds with his portion. The 
choir already has the pitch and will sing each response without 
accompaniment. Continuity again! No awkward gaps be- 
tween the minister’s words and the choir’s response. 

THE SACRAMENT OF MEDITATION UPON THE Cross. This 
is a most impressive portion of the service and is a prepar- 
ation for the prayers that follow. After the last response, the 
minister will briefly but effectively speak on some phase of 
the meaning of the Cross. When he finishes, all direct their 
eyes to the Cross on the altar, and in this period of absolute 
silence you play simply and reverently one stanza of a proper 
hymn. I suggest “When I survey,” and that you play the 
melody on a soft flute or the Voix Celeste with 16’ coupler. 
As you finish the stanza the minister begins— 
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THE PASTORAL PRAYER. All heads are bowed. Repeat the 
last portion of the stanza on the Dulciana (our softest stop). 
My minister likes an organ background for his prayers, believes 
prayer has more forms than just words, hopes that those he 
tails to reach will find some uplift in the music. If you can 
improvise well and follow and portray his sentiments as he 
prays, you will truly be ministering through music. Other- 
wise, I suggest you play the Adagio from the first Mendelssohn 
Sonata, a bit slower than usual. Keep playing until he leads 
the people into— 

THE LorD’s PRAYER. You can stop abruptly here, as their 
voices cover your quiet organ; but it will be more effective if 
you can come to a proper close just as the prayer is started. 
Spoken amen. Press piston No. 2 at once and wait for— 

THE SURSUM CorDa. Accompany these responses and have 
swells closed for the first one. Open gradually for each suc- 
ceeding one, as you are now leading the congregation out of a 
prayer period into a new portion of the service. The choir 
will increase its tonal sonority with each response. 

ANNOUNCEMENTS. At present this seems to be a necessary 
evil in our service, but I have high hopes for its early elimin- 
ation. At the conclusion, have piston No. 1 ready, plus the 
Violin Diapason. Proceed playing through— 

THE SERMON HYMN: “Dear Lord and Father of Man- 
kind.”” Do not wait for it to be announced. Play the full 
stanza, as there are always visitors and members who, not too 
familiar with the hymn-tunes, appreciate hearing first what 
they are expected to sing. Don’t use more than piston No. 2 
on this, and temper it with tactful use of the swellboxes. In 
fact, I would go back to piston No. 1 for the final three quiet 
stanzas, and even omit the Pedal in stanza 4, “Drop Thy still 
dews of quietness.” A quiet amen and then the chord to 
seat choir and congregation. Improvise just three measures 
to cover up the rustling cf the congregation as they seat them- 
selves. The choir will rise for this hymn as you begin the 
last line of the stanza on the play-through; the people will 
rise and be seated with the choir, 

THE SERMON. Turn off the motor and console lights. Place 
the music for the balance of service on the rack, as things 
will happen fast when you begin again. 

PRAYER. Very brief. Turn on organ power. As prayer 
ends, play quietly in the key of the anthem until ushers reach 
the front of the auditorium for— 
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THE WORSHIP OF GOD IN TITHES AND IN OFFERINGS. The 
ushers will bring the plates forward with them, so there is no 
pause of any kind on their part. When they reach about the 
sixth row of seats, stop playing. Sound the chord, getting 
the choir up for the— 

OFFERTORY ANTHEM: ‘Show Me Thy Way, O Lord,” 
by Van Denman Thompson, unaccompanied. The anthem 
ends quietly so have the organ take up the continuity the same 
way. Modulate quickly to key of G, keep swells closed and 
build slowly by the register-crescendo as the ushers bring the 
offering for— 

PRESENTATION AND DoxoLocy. As the minister accepts 
the offering plates and walks through the chancel to the altar, 
open swells (nearly full organ). The choir has remained 
standing, the people have risen when the minister turned 
toward the altar. As soon as he halts before the altar, the 
choir turns in that direction and sings, brilliantly, the Dox- 
ology. A solid amen. Cut the organ down and begin modu- 
lating to the key of the— 

RECESSIONAL HYMN: “Lead us, O Father.’”’ The choir has 
remained facing the altar and is ready to march; the minister 
has again taken his place in front of the chancel. As soon as 
you are in the proper key you can begin playing the hymn. 
As you do this, the acolytes take the flags and go to their 
respective positions, the Christian flag in front. Play in strict 
time, just as in the processional, and allow a full measure 
between stanzas. In the latter stanzas of the hymn, increase 
the organ for congregational support, since the choir will be 
leaving the auditorium. After the amen, wait for— 

THE BENEDICTION. The minister has followed the choir 
and will pronounce the benediction from the rear of the 
church. Follow it with an amen played on the strings. An 
instant of silence and then-— 

THE PosTLUDE. No matter what you have chosen, don’t 
make the organ scream or start so suddenly loud that the 
people jump. Only play long enough for the acolytes to ex- 
tinguish the candles and replace the flags on either side of 
altar. We promote— 

FRIENDLY GREETINGS BETWEEN WORSHIPPERS, following 
the service, and loud organ music will have them speaking at 
the top of their voices. Diminish the volume and have the 
organ simply fade out of the picture. Turn off the power and 
lights, lock the console—and enjoy that Sunday dinner! 








FAVORITE ANTHEMS 
The Choral Union of East Church in- 
cludes five choirs totalling 293 voices, 
with the Guild of Acolytes and Choir 
Mothers Guild. The choirs: 

Junior—boys and girls, 7 to 10. 

Crusader—boys, 10 to highschool. 

Descant—girls, 10 to highschool. 

Vesper—highschool and junior-col- 
lege students. 

Chancel—adults. 

The Guild of Acolytes gives the boy 
with changing voice duties to perform 
within the chancel and keeps him in 
contact with the choirs until he can 
again be an active chorister, The Choir 
Mothers Guild—my right arm—looks 
after vestments and performs countless 
(and thankless) tasks, all of which pro- 
mote choir interest. 

Each choir sings every Sunday in a 
series of services designated in particular 
for children at 9:30 a.m., for adults at 
11:00, a fellowship hour at 4:30 for 
junior-high, and a church of youth for 


highschool and college age at 7:15. To 
list all the anthems used in these ser- 
vices in one season would be much too 
lengthy. The entire choral union ap- 
pears together in a service four times 
each season: Pilgrimage Sunday in 
October, Christmas, Easter, and the Rose 
Festival in June. Combinations of choirs 
are used on other special days. 

The accompanying list includes the 

favorite anthems from last season’s ser- 
vices sung by chancel and vesper choirs. 
Publishers are listed by the usual ab- 
breviation hyphenated to the composer's 
name; Key to Publishers will be found 
on January page 4. *Indicates anthems 
sung by the vesper choir, and **those 
sung by chancel and vesper choirs ; those 
not marked were sung by chancel choir. 
Christmas and Easter anthems are not 
included. 
Ambrose-o, Come to my heart** 
Andrews-o, Day is dying* 
Bach-e, Rejoice ye Christians 

-h, Gracious Lord 


-h, O Savior sweet** 

-j, Praise and bless the Lord* 
Barnby-g, O Lord how manifold* 
Barnes-g, O worship the King* 
Beethoven-g, Hallelujah** 
Bortniansky-e, Lo a voice** 
Brahms-g, Create in me 

-h, Lord lead us still 
Broughton-o, These things shall be 
Cain-g, In the night Christ came 
Candlyn-g, Fierce raged the tempest 
Christiansen-va, Beautiful Savior 

-va, Built on a Rock 

-va, Hosanna 

-va, Praise to the Lord 

-va, There is a song in Zion* 
Cruger-g, Now thank we** 
Davies-h, God be in my head** 
Dett-g, As by the streams 
Franck-b, O Lord most holy** 

-0, Psalm 150 
Gounod-g, Day of Penitence 

-h, Sanctus 

-g, Unfold ye portals 
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Grieg-g, God’s peace is peace* 

-c, Great angelic host 

-h, Jesu Friend of sinners 
Handel-g, Messiah choruses** 
Hasler-e, O sing unto the Lord 
Ivanov-h, Bless the Lord** 
James-o, Jubilate in C 
Jones-d, God is a Spirit 
Kastalsky-j, God is with us 
Korsakovy-j, The Lord is nigh* 
Kremser-e, Prayer of Thanksgiving* 
Lewandowski-h, Psalm 150** 
Lvovsky-j, Hospodi* 
Macfarlane-g, Open our eyes 


Matthews-g, Ballad of the trees 
Mendelssohn-h, Hear my prayer 

-g, Judge me O God 
Mozart-g, Ave Verum 

-g, Gloria** 

Mueller-g, God is in His holy* 

-g, Laudamus Te 
Neidlinger-g, Silent Sea* 

Noble-h, Go to dark Gethsemane** 

-h, O Wisdom* 

-g, Souls of the righteous 
Rachmaninoff-o, Blessing and glory 
Roberton-gc, All in the April* 
Rogers-o, I will lift up 

-0, Praise ye the Lord 
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-o, Seek Him that maketh 
Rossini-g, Inflammatus* 
Saint-Saens-g, Angel bands 
Shaw-g, With a voice of singing* 
Sibelius-1, Onward ye peoples** 
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Tchaikowsky-h, Hymn to the Trinity** 


-h, O Praise the Name 

-j, Thy Word abideth* 
Thiman-h, Earth does not hold* 
Thompson-h, Show me Thy way 
Tye-ur, Drop dew ye heavens** 
Vogler-j, Holy is the Lord* 
Wagner-o, Pilgrims Chorus** 
Webbe-h, Jesu do roses** 
Zingarelli-h, Go not far from me* 





Macfarren-g, Lord is my Shepherd* 





Some American Contributions 
By HARRY B, WELLIVER 


History of the Console: Article 6 


: A\sour the middle of the nine- 
teenth century, organ-building in America assumed great 
proportions and our builders were by no means second to 
European builders. In 1854 Hook constructed a large organ 
for Tremont Temple, Boston; manual compass CC to a’, pedal 
CCC to D. An earlier instrument built for Trinity Church, 
New York, in 1846 by Henry Erben, had a somewhat different 
compass; the Great was CCC to f*, Choir CC to f*, Swell 
C to f*, Pedal CCC to C. George Jardine erected a three- 
manual in the Church of the Annunciation, New York, in 
1853; manual compass CC to f?, pedal CCC to C. Trinity 
Chapel organ, New York, built in 1853 by Odell, had a 
manual compass CC to a, pedal CCC to E. 

In San Francisco, Bevington & Son in 1853 erected a two- 
manual in the Presbyterian Church; manual compass was CC 
to g*, pedal CCC to F. 

At the beginning of the present century builders did not 
agree upon the upward limit of the manuals. Variously g°, 
a®, and ct were used; manual compass today is standard, CC 
to ct, pedal compass, likewise, at the turn of the century was 
more or less indefinite, with CCC to F predominating; present 
standard is CCC to G. 

German builders vary slightly in their treatment of the up- 
ward compass of the manuals. The instruments in the Gewand- 
haus, Cristallpalast, and Conservatorium, all in Leipzig, have 
a manual compass of CC to a®; the great concert organ of 
the Liederkranz, Stuttgart, has a compass from.CC to g’. 

Present-day compass of the Pedal Organ was adopted by 
Mr. Willis in the organs in St. George’s Hall, Liverpool, and 
Royal Albert Hall, London. The first pedalboards were so 
constructed that the keys were on a horizontal plane and at 
right-angles to the console. The present concave-radiating 
board is the product of the refinements made in its construction 
by Mr, Willis and Dr. Audsley. 

In 1817 Flight & Robson constructed a large organ in 
their room at St. Martin’s Lane. It had six manuals and was 
called Apollonicon. The keyboards were so arranged that the 
player faced the audience. The next six-manual instrument 
of which we have record is the organ erected in the Wana- 
maker Grand Court, Philadelphia, and designed by a com- 
mittee headed by Dr. Alexander Russell. The console was 
built in the private shop of the Wanamaker store but the 
organ had been originally built by the Los Angeles Art Organ 
Company for the St. Louis Exposition. This original instru- 
ment has been much enlarged by the Wanamaker staff. 

The largest organ in the world is now in the Atlantic City 
Auditorium. This was designed by the Hon. Emerson 


Richards and built under his. direction by the Midmer-Losh 
Company. Named from top to bottom, the seven manuals 
are: Bombarde, Echo, Fanfare, Solo, Swell, Great, and Choir. 
The Great and Choir have a compass from CCC to c°, seven 
octaves; Swell, GGG to g*, six octaves; and the remaining 
four manuals have the usual CC to c# five-octave compass. 
A complete description of this console, with many photos, was 
published in these pees in August 1932. 

Thus we conclude our story of the organ claviers. Their 
early growth was slow but always sure and, for the most part, 
in the right direction. With our great Atlantic City organ, 
we believe we have reached the end of organ-building—not 
in tone but in size and mechanical equipment. There remain 
for discussion next month such matters as stops, couplers, and 
other mechanical appliances. 

(To be continued) 


THREE CENTURIES OF AMERICAN HYMNODY 


A book by Henry Wilder Foote 
© 6x9, 418 pages, cloth-bound (Harvard University Press, 
$4.00). Dr. Foote deals with “the slow transition from 
psalmody to hymnody in the eighteenth century . . . . and the 
great outburst of hymn-writing” in America during the nine- 
teenth century. ‘The volume is an important contribution 
to our knowledge of Colonial thought and modes of worship, 
an interpretation of the changing forms of religious thought 
as reflected in the worship-song of the successive generations.” 
It begins with early American history, some three centuries 
ago when ‘“‘the first in a long line of volumes designed to 
accompany public worship” was published in Cambridge, the 
“Bay Psalm Book.” Among the chapters are those on the 
Heritage of English Psalmody, Reign of the Bay Psalm Book, 
Revival of Singing in New England, Early Hymns and Times 
cf German Settlers in Pennsylvania, etc., leading up to the 
1800-1830 New Era, 1831-1865 Mid-Century Flood Tide, 
1866-1900 Hymns, and Hymns of the Twentieth Century. 
There is an appendix on the Controversy Over the Practise 
of ‘Lining-out’ the Psalms, and another dealing with the South 
Braintree Controversy over ‘Regular’ Singing. Since the book 
deals with texts and not tunes, it would be especially valuable 
to the clergy; an excellent gift for your minister. 

HOLLIS DANN 

A book by Reven S. DeJarnette 

@ 5x8, 157 pages, cloth-bound, a few illustrations (Birchard, 
$2.00). Hollis Dann devoted his life to teaching; in his 
earlier years he was supervisor of music in the public schools 
of Ithaca, N.Y., and at the climax of his career head of the 
department of music education in New York University. In 
the appendix are two essays by Mr. Dann: Programs & Pro- 
gram-Making, and Sight Reading for Adults. Since the sub- 
ject was so closely associated with chorus work, the book 
should be especially interesting to organist. 








EDITORIAL COMMENTS 





AND 


REVIEWS 


In which the members of the profession and industry speak for them- 





selves through the record of their actions and thus provide food for 





thought on topics of current importance to the world of the organ. 








Seven in a Month 


O-croser goes down in my life 
as the month that made me listen to more organ recitals than 
any other in history. The list is interesting, at least to me: 


Oct. 5, Richard Ellsasser, my first time. 

7, E. Power Biggs, first of complete-Bach series. 

12, Dr. Charles Heinroth, Philadelphia A.O.P.C. 

14, Joseph Bonnet, first in New York. 

27, Dr. Heinroth, City College, New York. 

28, Mr. Biggs, Columbia again. 

30, Mr. Biggs, final Columbia complete-Bach. 
About some of the results I have had to write, about others 
I wrote because I wanted to. Should I say I have liked some- 
thing when those with me at the recitals, and those who know 
what I like and do not like, know I didn’t like it? The writer 
of a critique has one of the world’s hardest jobs. A faithful 
critique must always be a mixture of the writer’s taste and the 
performer's. 

But no sermonizing, so to business. When I heard Dr. 
Heinroth in Philadelphia again after twenty-three years I 
heard performances of Reubke’s Sonata and Willan’s Passa- 
caglia that were grand. Dr. Heinroth promised to let me 
know when they could be heard again on his own instrument 
at City College. And there it was even more magnificent. 
Dr. Heinroth would shudder at the idea that he and I like 
the same things in music, but we do. So he can shudder. 
The profession is neglecting something grand in that Willan 
Passacaglia and Reubke Sonata. Not many can bring all the 
music out of them. Dr. Heinroth does. Here’s the program 
he played, the Willan added as a request to please me—which 
it did immensely, and others too: 

Wagner, Lohengrin Prelude 

Guilmant, Son. 5: Scherzo 

Reubke’s Sonata 

Debussy, Two Arabesques 

Thiele, Theme & Variations Af 

Willan, Introduction-Passacaglia-Fugue 
There are several distinguishing features in Dr. Heinroth’s 
style. One is a superior taste as to what real music is; another 
is a good sense of program-making; another his taste for warm 
and appealing colors, with never any stupid combinations of 
colorless Diapasons merely because such are so easily had; 
and another and most impertant is his plan, difficult to explain, 

By his plan, his music is not a stretch of a thousand miles 
of desert or prairie, but a constantly changing landscape, the 
changes coming from innumerable factors—trees, flowers, sun- 
shine and drifting cloud, hills and valleys, gentle brooks or 
an irresistible Mississippi, a four-leaf clover and a giant 
Sequoia. What you have one minute, you probably won't 
have in another minute when the music line changes. He 
does with his instrument what every great composer does with 
his orchestra. And that, above all else, is what average organ- 
playing lacks. It’s deadly monotonous in line, in color, in 
surge; it never gets anywhere because it never tries to go. It 
just stays where it is. We as a profession should go to City 
College at least once a month tll we've learned the lesson 
Dr. Heinroth teaches so eloquently. 


And a tribute to Mr. Biggs too. He’s an Englishman by 
birth—and in these days that’s tribute indeed. Heaven help 
those great Englishmen at home preserve the torch of freedom 
and decency. How grandly they're doing thus far. Grandly 
too has Mr. Biggs played his complete-Bach to an audience 
held in most complimentary attention. He doesn’t choose to 
color his Bach, The line’s the thing. And he follows it 
meticulously, with superb finish, not allowing his own artistic 
nature to go any further than that, lest he aid a Bach he be- 
lieves wants no aid. His scholarly reserve creates, for those 
who watch him as well as hear him, an excellent impression 
and receptiveness all their own, and on the right side of the 
ledger. 

Mr. Biggs’ series was closed with an excursion to the home 
of Mr. and Mrs. Lowell P. Beveridge where several dozen 
distinguished organists and friends extinguished refreshments 
in honor of Mr. Biggs who played the recitals and in gratitude 
to Prof. Beveridge who as organist and master of the choir 
of the University presented them. 

Have I had enough recitals for the rest of the season? I 
wouldn’t say that, even if my desk does so loudly yell yes. 
I think the organ’s the greatest concert instrument ever de- 
veloped by man, exceeded by the orchestra alone and no other. 
We're not getting the most out of the organ yet, but we're 
constantly improving. 

November started with a visit to St. George’s Church to 
hear Mr. George Kemmer present the Brahms “Requiem.” 
It’s a rather large church, seating about 1500 I believe, and it 
was packed, with standees. Mr. Kemmer has an adult chorus 
of about sixty, a junior choir of thirty, and a 4-157 Austin 
divided between chancel and gallery with much of it in the 
gallery. And if there are artists in church music, include 
Mr. Kemmer as one of the best of them. 

The church’s business is not to present musicales but 
services, so no detailed review is advisable. Yet I cannot hear 
such beautiful work without bragging about it a little. The 
responses were done exactly right, virtually all choir, with 
organ only a background. The hymns were noble, even if I 
normally dislike them; I dislike them because they pretend to 
be congregational affairs and congregations won't sing. This 
one did fairly well, but Mr. Kemmer did splendidly in his 
use of the divided organ. There was real hymn-accompany- 
ing for you. 

There was not a crude or thoughtless detail in music- 
handling from start to finish. Of course English text was 
used; anything else would be atrocious in America today, 
though obviously Latin in the Catholic church is more than 
appropriate, as also in some of the liturgical numbers in oc- 
casional high-Episcopal churches. He did much of his Brahms 
accompanying on the gallery organ in the rear, though his 
choirs occupied seats in the chancel; it worked well. 

Why do we not have these great church choral works in 
published editions with organ scores? For the most part the 
piano score works fairly well, but in the chorus ‘Behold all 
flesh is as the grass’ the piano accompaniment is almost a 
failure, though the material of the accompaniment is even 
more important than the materials sung. Couldn’t some free- 
thinking organist, not bound by tradition, do something about 
this ? 
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The artistic details managed by Mr. Kemmer were too 
numerous and too fine to permit of detailed analysis here, but 
any organist in need of an occasional object-lesson should 
hasten over to St, George’s. Darned if I’m not beginning to 
be slightly proud of our New York organists. They atone in 
a measure for the atrocious politicians we have. 

Mr. Ernest White gave the final program in my spree, at 
the Church of St. Mary the Virgin, Nov. 4; it must be the 





WINSLOW CHENEY 
who after four years teaching in Juilliard Summer School now adapts his 
memorizing methods particularly for organists 


final if I am to have any time left for my own job. The 
program was published on November page 344. First we had 
three moderns, all speaking about alike. Dallier and 
Honegger were interesting, with some gocd ideas back of 
their music; Tournemire belongs rather to the service than 
the recital. Next the ancient Adams-Arne-Stanley-Handel 
quartet, with variety and occasionally something to say. And 
finally Franck in two numbers. That’s the flippant way to 
talk about a classic program. It’s all faithful enough if we 
leave out Ernest White, but thank heaven Ernest White was 
there and couldn’t be left out. 

Mr. White is a highbrow, purposely. He’s been on the 
St. Mary organ now for some years and knows it like a book. 
That always helps. Besides, the St. Mary instrument, first 
of the almost deceased line of clarified ensembles (they've 
unfortunately turned baroque instead of holding to the clari- 
fied) still sounds like one of the grandest of organs. Its 
upperwork doesn’t narrow down to countless repetitions of 
octave tones up to the ceiling but includes the richness of 
off-unison partials. It neither toots nor screams. - It’s hard, 
but somehow not hard enough to hurt; richness is included 
along with it. If Mr. G. Donald Harrison never created an- 
other organ, this would still mark him an artist. Nor dare we 
forget that it was made possible by the vision of that un- 
usual man, Mr. Raymond Nold; you can’t build a good organ 
if an organist stands in the way. A deserved pat on the back 
for Mr. Nold. 

In former years when I heard him, Mr. White seemed to 
be feeling his way, always with a reverent bow to the com- 
poser; he did his best to do the composer’s music justice. 
This time he seemed to be shoving the composer into the 
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background, saying to himself, Either this is music or it is 
not; let’s see if it is. And, lo and behold, it was. Music. 
Even the horrors of modernism turned into music. Concrete 
is pretty ugly stuff if it hits you on the head, but if you walk 
on it it’s quite nice. Mr. White has grown into a master. 
He knows what to do with the contrapuntal and chordal ma- 
terials on the printed page. He took off the shackles and did 
it. 

From the start the program began to grip. It kept on, with 
but the mild let-down due to the fact that what Mr. Tourne- 
mire was saying had just been said already by Dallier and 
Honegger. The four antiques picked up the thread and paved 
the way for Franck. His Prelude-Fugue-Variation headed 
straight toward the climax. 

And the climax was Piece Heroique, played as I’ve never 
heard it before nor ever expect to again. Franck never played 
it that way; he couldn’t. It took the youth and spiritual 
power of this hard-working young American, applied to the 
old age and profound feeling of Franck to get the real re- 
sults. And get them he did. Playing like that is genius; 
and genius isn’t on tap twenty-four hours a day. It comes 
when it wills, hides when it chooses. I never expected a 
highbrow to get such results and still keep within the strict 
limits of his highbrowism. That was a surprise to me. I'll 
enioy remembering it for a long time to come. 

Bet you a nickel Miss Soosie wishes she could have heard 
all these things in a month of vacationing.—T.S.B. 


Che Ministry of Misi 


The Ministry of Music adds to the 
preaching and teaching ministry what the sunrise brings 
to the landscape. It enhances doctrinal truth with color 
and beauty. In the service it becomes refreshing rain 
upon the thirsty earth. The earth does not ask for the 
rain, but in response to its gentle touch, it sends forth 
verdure and its brightest blossoms. 

The Minister of Music should possess the following 
qualifications: 

1. Genuine love for the Kingdom of God and the human 
personalities who constitute the Kingdom. 

2. Wholehearted interest in the musical and spiritual 
welfare of the church. 

3. Adequate music foundation which includes a sound 
working knowledge of theory, form, voice, and the music 
elements as applied to sacred music literature. 

4. Personal experience of having heard and presented 
many of the master religious art works of the world. 

5. Patience to work faithfully and steadily toward the 
goal of musical and spiritual perfection. 

6. Spiritual enthusiasm that wins the spontaneous like 
enthusiasm from co-workers and congregation. 

7. Mental and emotional stability which meets praise 
with humility, and adverse criticism without irritation or 
resentment. 

8. Physical endurance necessary for prolonged hours 
of study, research and performance. 

9. A mind hospitable to ideas and suggestions from the 
minister, music committee, choir members, and congre- 
gation. 

10. A will to cooperate intelligently and graciously 
with the preaching and teaching ministry of the church 
and the musical and spiritual enterprises of the com- 


munity. 
—ETHEL T. RAND 
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Two Immortals: Bach & Franck 
French Organ Album recorded by Dr. Charles M. Courboin 
Two Bach Harpsichord Concertos in Musicraft Album 


© Franck’s Organ Music, played by Dr. Charles M. 
Courboin on the organ in the American Academy of Arts and 
Letters, New York, consists of the Pastorale, Piece Heroique, 
a brief section from Chorale 1, and the complete Chorale 3, 
all in Victor album 695, four 12” records, 17320 and 17323, 
$4.50. Most of the organ recordings reviewed here lately 
have been by baroque players on baroque organs; this Franck 
album is distinctly otherwise, and shows in a measure why 
recording engineers have done so much recent work from 
baroque organs, for certainly the harmonically rich organ with 
its sometimes dull voices is more difficult to record cleanly 
and artistically than the boldly pointed baroque. 

Pastorale takes both sides of the first record and makes the 
piece rather interesting in spite of the fact that it’s by no 
means one of Franck’s best. The recording is interesting, 
though the registration is slightly on the heavy side. Part 
of Chorale 1 comes next, shows good registrational variety 
and, where the muddiness (or emptiness) of flutes is avoided, 
it’s convincingly beautiful; takes the first side of the second 
record, and no violence at all to Franck where it stops. 

Chorale 3 is a grand work, grandly played and recorded. 
Something has not yet been fully learned; in the soft work 
about half way through the first record it wobbles a little, 
doesn’t quite sound definitely on tonality. I think it could 
have been cured by registration; too much fuzzy flute or dull 
Dipason, not enough harmonic richness in the individual 
voices; more strings, 8’ and 4’, might be the answer; certainly 
less flute and thick Diapason. The recording as a whole, 
three sides, is a noble piece of work, not only showing the 
defects of the romantic organ (a poorly-chosen description 
but understood anyway) but also the defects of the baroque, 
for here we have something of the variety we must have if 
the public is to continue to like the organ. 

Piece Heroique takes two sides of the final record, and 
does things no baroque organ could do (or probably want to) 
yet it is a great piece of playing and recording, the organ 
getting very good treatment from the engineers. Its contrasts 
might even be slightly greater, as perhaps also its poise (if 
there’s room on the record) but none the less here we have a 
recording that couldn’t have been produced a few years ago. 
Dr. Courboin will charge you more for a lesson than Victor 
will charge you for this album, yet there’s a dozen lessons in 
it for every organist, no matter how humble or how exalted. 
When the public begins to buy organ recordings, organ re- 
citals will profit by it, as also organ-builders. We ought to 
have a thousand organists acting as salesmen for recorded 
organ albums. 

Musicraft album 46, four 12” records, 1143 to 1146, $6.50, 
presents two Bach Concertos in C-minor for two harpsichords 
and strings, played by the Philip Manuel and Gavin William- 
son Harpsichord Ensemble and an orchestra from the Chicago 
Symphony. “Of all the gay and brilliant music ever written, 
the works for two and three harpsichords can be counted 
about the most exciting,” says Musicraft. And it’s pretty 
close to gospel truth. We struggle for years to understand 
Bach, and unless we approach his organ music with a know!- 
edge of much of his other music, both vocal and instrumental, 
we never will understand him. Any organestudent who be- 
gins his approach to Bach with many hearings of just such 
recordings as these will some day be the world’s champion 
Bach player. For crispness, rhythm, melody, and sparkle these 
recordings can’t be excelled. And this same rhythm and 
sparkle can come from an organ just as easily, and should. 
Stodginess is not inherently Bach; we've forced it on his organ 
music. If we are going to say that such rhythmic accents as 
in these concerto recordings are impossible on the organ, 
nothing can be done about it but say once again that we've 
had the wrong teacher. 
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Musically for interest the album should have reversed the 
two Concertos, for the second one in the album is not quite 
up to the superlative charm of the first. But here we have 
real Bach music, played the way Bach wanted it—for his 
Original score showed exactly what to do about that. It’s 
worth a lot of money to any organist playing Bach in public 
or wanting reliable knowledge of just how Bach should be 
played. Let your wife give you this album for a Christmas. 
present; you'll both be the happier for it. And so will your 
future audiences.—T.S.B. 


Memorizing 
A letter from Winslow Cheney 

© Memorizing is not a matter of ability or inability, 
but rather of knowing how; the chief difficulty is the lack of 
a well-organized procedure that will make retention sure. The 
old sensory method—senses of sight, hearing, touch (eye, ear, 
fingers) —was good so far as it went, for by many repetitions 
the student finally arrived at a point where he could play the 
piece from memory. But perhaps an hour later he'd try it 
and fail; sensory recall, we might say, had failed him. And 
he concludes that after all, even though others can memorize, 
he can not. 

This is a very natural reaction, for the student or musician 
realizes all too keenly that he has little or no conscious con- 
trol over his own sensory-recall. He can’t recall when he 
most wants to. He is apt to resort to endless repetitions in 
an effort to gain memory security, and when that fails, as it 
generally does, he is left entirely to chance or mere good luck 
as to whether or not he can at any time play a given piece 
successfully from memory. And that is so unsatisfactory that 
he soon gives up all hope of memorizing for public perform- 
ance—in an age when thousands of musicians are performing 
most difficult compositions in public every week of the music 
season. 

What is needed is a method of bringing the memory and 
recall processes under conscious control so that the player will 
be in actual command of a memory performance at all times. 
Such a method must insure his memory performance even 
though the sensory recall were momentarily disturbed. Clear, 
conscious control of the memory gives one the thorough real- 
ization that he does know how, and knows that he knows. 

Memorizing is one of the most vital capacities of music- 
training; it has all too long been ignored. The organ student 
is particularly left to his own devices in trying to memorize. 
Many music students (though this rarely applies to the organ- 
ist) feel that they do not have enough knowledge of harmony 
and counterpoint; but the handicap is partly overcome when 
memorizing is done with a simple, clear, and direct method. 

Playing from memory gives a sense of mastery that cannot 
come to any player performing in public from the printed 
page; but obviously a reliable method of memorizing must 
first be used or all the assurance is lost. 

{Mr. Cheney’s method of teaching memorizing is the result 
of years of experience and teaching; for the past four years 
he has been giving special courses in memorizing at the 
Juilliard Summer School in New York.—Ep.} 


Some Corrections & Additions 
© In reference to some of the statements published on October 
page 304, the Hon. Emerson Richards supplies the following: 
“The Freiburg organ built in 1714 was a 3-44. Sophien- 
kirche organ was built in 1720 and opened Nov. 15; it was 
a 2-30. The largest of the Silbermanns was the 3-47 in the 
Court Church, Dresden. Negotiations for its construction 
were begun in 1740, but owing to the delay in the construc- 
tion of the church the contract was not entered into until 
1750. Silbermann died Aug. 4, 1753, with the organ nearly 
completed, but the actual completion was by Zacharias Hilde- 
brand and Michael Silbermann who finished the job Feb. 2, 
1754. A complete description of these organs will be found 
in March 1935 T.A.O.” 
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% . This month's 


» PROGRAMS 


Unless a program has special 


“character as elsewhere defined 
it can be published in T.A.O. only when received 
in time for advance publication; closing date is 
14th or 15th of month prior to date of playing. 


@® ROBERT ELMORE 
Irvine Auditorium, Philadelphia 
Dec. 18, Bach Program 

Prelude & Fugue Em 

Concerto Ef 

Toccata-Adagio-Fugue G 

Have Mercy God Father Eternal 

Heartily I Yearn 

Awake the Voice is Calling 

We All Believe in One God 

Fantasia & Fugue Gm 

@ KARL V. GILBERT 
Geneva College, Beaver Falls, Pa. 
Dec. 17 (Unaccompanied Geneva Choir) 

Barnes, When Christ was born 

Hamer, Virgin’s Song 

ar.Jungst, While by my sheep 

ar.Davis, Coventry Carol 

Gaul, Carol of Russian Children 

Niedt, With mirth and in gladness 

Luvaas, In Excelsis Gloria 

James, Stabat Mater Speciosa 

Handel, Hallelujah Chorus. 

@ DR. JOHN A. GLASER 
Lutheran Church of Savior, Brooklyn 
Dec. 4, 11, 18, 7:55 

*Diggle, Christmas Carologue 

Bedell, Noel 

Yon, Christmas in Sicily 

Yon, Gesu Bambino 

*Edmundson, Adeste Fideles; Veni Em- 
manuel; In Dulci Jubilo. 

*Candlyn, In Dulci Jubilo 

Schmutz, Luther’s Cradle Hymn 

Diggle, God Rest Ye Merry 

Oetting, Little Town of Bethlehem 


Louis F. Mohr 


& Company 
Organ Maintenance 


2899 Valentine Avenue, New York City 
Telephone: SEdgwick 3-5628 
NIGHT AND DAY 








Emergency Service 
Yearly Contracts 


ELECTRIC ACTION INSTALLED 
HARPS — CHIMES — BLOWERS 


An Organ Properly Maintained 
Means Better Music 
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Dec. 25, 5:45 a.m. and 10:30 a.m. 
*Titcomb, Puer Natus Est 
Candlyn, Divinum Mysterium 
Kreckel, Sleep Holy Babe 
Faulkes, Alleluia 
*Kreckel, O Sanctissima 
Calver, In Dulci Jubilo 
Dickinson, Berceuse 
Mueller, In Bethlehem Town 
Matthews, Glory to God 
@ FRANK B. JORDAN 

Illinois Wesleyan University 

Dec. 8, 2:30, repeated at 4:00 
Trad. Alla Trinita 
Palestrina, Gloria Patri; Adoramus Te. 
Vittoria, O Magnum Mysterium 
Sweelinck, Born today 
Praetorius, Lo how a Rose 
Rachmaninoff, Glory be to God 
English, Patapan 
Willan, I behold her 
French, Angels o’er the fields 
Rubbra, Virgin’s Cradle Hymn 
Trad., A Babe is born 
Trad., Dearest Jesus gentle mild 
Catalonian, Song of Mary 
Smith, Children’s Carol 
Dickinson, Bethlehem 
Willan, The Three Kings 
Smith, I hasten early 
Gevaert, Joyous Christmas Song 
Christiansen, Lullaby on Christmas Eve 
Hayti, Jesu Thou dear Babe 
Teschensnekov, The Angels’ Song 
English, First Nowell 
@® EDWIN ARTHUR KRAFT 

Trinity Cathedral, Cleveland 

Dec. 2, 8:15 
Handel’s Concerto 4 
Mozart, Adagio F 
Walond, Introduction & Toccata 
Nardini, Larghetto 
Franck, Piece Heroique 
Whitlock, Folk Tune 
Guilimant, Fugue D 
Wagner, Fire Music; Valkyries Ride. 
@ FELIX McGUIRE 

Christ Church, Rye, N. Y. 

Dec. 3, 8:30 
Bech, Toccata & Fugue Dm 

Jesu Joy of Man’s Desiring 
Bonnet, Concert Variations 
Debussy, Clair de Lune 
Wagner, Lohengrin Prelude 
Yon, Primitive Organ 
Messiaen, Apparition l’Eglise Eternelle 
Wagner, Evening Star Song 
Widor, 5: Toccata 
@® ROBERT W. MORSE 

St. John’s, New York 

Dec. 8, 8:15 
Morse’s ‘Symphony’ in D 
Morse, Chorale for Organ 
Guilmant, Son.1: Mvts. 2 and 3 








Emerson Richards 
Organ Architect 


800 SCHWEHM BUILDING 
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This is the fourth in a series of recitals 
by Mr. Morse who gives another series in 
January and February. 
® WILLARD IRVING NEVINS 

First Presbyterian, New York 

Dec. 6, 13, 12:30 
*Sibelius, Sunset; Pastorale; Gavotte; 

Evening Calm; Solitude; Finlandia. 
*Bach, Prelude & Fugue Cm 
Clerambault, Aria 
Wesley, Allegretto 
Vierne, 2: Allegro 

These are the last of a series of eight re- 
citals since Oct. 25. 
® ARTHUR W. QUIMBY 

Museum of Art, Cleveland 

ec. 1,8; 15,22; 6:15. (or 5:15) 
Bach, Prelude & Fugue G 
Daquin, Noel with Variations 
Bach, 3 Christmas Choralpreludes 
Handel, Pastoral Symphony 
Brahms, Lo How a Rose 
Gigout, Toccata 


@ LUTHER T. SPAYDE 
College Church, Fayette, Mo. 
Dec. 1, 4:00 
Corelli’s Suite in F 
Bach, Passacaglia 
Reger, Benedictus 
Dunham, Scherzo G 
Quiet of the Forest 
Bonnet, Chant de Printemps 
Joint recital with two pianists. 
@ Jj. HERBERT SPRINGER 
St. Matthew’s Lutheran, Hanover, Pa. 
ec. 1,-8, 15, 22, 3:00 
*Reger, Toccata Gm; Consolation; 
Pastorale; Scherzo. 
Franck, Chorale 1* 
Callaerts, Intermezzo* 
Bedell, Ave Maris Stella 
Gigout, Grand Choeur Dialogue 
*Karg-Elert, Lord Jesus Christ 
Weinberger, 4 Bible Poems 
Franck, Chorale 2* 
James, Meditation Ste. Clotilde* 
Vierne, 1: Finale 
*Bach, Prelude & Fugue Cm; 
Pastorale; Fantasia & Fugue Gm. 








WILLIAM A. 
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Franck, Chorale 3* Dec. 3, 8:30 folder scheduling all events for the season, 
Bach, Sarabande; Toccata F. For Central N.J. Guild Sept. 10 to May 20. One page lists monthly 
*Egerton, Veni Emmanuel Bach, Fugue G; O Sacred Head. meetings, another “neighborhood recitals.” 
Kniller, Now Comes the Savior Pachelbel, Fugue Em Dec. 3 will be a recital by Virgil Fox, in 
Buxtehude, A Boy Was Born Handel, Con. Bf: Allegro Larkin auditorium at 8:30; December 
In Dulci Jubilo Karg-Elert, Harmonies du Soir “neighborhood recital” will be given on the 
“Rejoice Beloved Christians,” Buxtehude Hollins, Grand Chorus Gm 15th at 4:30 in Bethany Evangelical by 
Langlais, The Nativity Thou wilt keep him, Matthews Minnie C. Schultz. 
Kreckel, Silent Night Improvisation Come Holy Ghost, Palestrina Lehigh Valley chapter gave a vespers and 
“Infant Jesus,” Yon Path of the just, Roberts organ program Oct. 19 in St. John’s Luth- 
Edmundson, Vom Himmel Hoch Choral numbers will be sung by Mr. eran, Allentown, Pa., with a hundred organ- 
@ DR. ELMER A. TIDMARSH Ward’s choir of men & boys. ists attending the banquet and recital. A 
Union College, Schnectady, N.Y. @® HARRY B. WELLIVER special service “is used at all the public 
Dec. 1, 8, 4:00 State Teachers College, Minot, N.D. meetings of the chapter; it is conducted by 
*Guilmant, Marche Funebre et Chant Dec. 8, 4:15 the dean and chaplain and pastor of the 
Jacob, Burgundian Hours James, Meditation Ste. Clotilde church where the service is held.” Five 
Jongen, Chant de Mai; Priere; Thompson, Ariel members played a program of eleven organ 
Sonata Eroica. Miller, The Indian Flute numbers. Mark Davis is dean. 
*Bach, Fugue D; Arioso. Barbaric Splendor New York: New Fellows receiving their 
Debussy, Sunken Cathedral* Largo certificates at the Oct. 28 meeting were Nor- 
Debussy, Nuages s. “Psalm 150,” Weinberger man Hollett and Richard T. White; four 
o-p. Mozart, Concerto Felton, Paspy Associates received certificates at the same 
Two pianists supplied three numbers at the | Andrews, Serenade Af time. A public service was given in the 
places marked and joined in the Mozart. Vocal soloist will be Margaret White First Presbyterian under the direction of 
Dec. 15 will be a Christmas program with  Welliver in the Weinberger solo cantata for Willard Irving Nevins, organist of the 
the College Choir. high voice and organ. church, all music supplied by Mr. Nevins 
@ HERBERT RALPH WARD A. G. O. Notes and his choir—the ideal arrangement for 
Trinity Cathedral, Trenton, N.J. © Buffalo chapter has issued an attractive such events. Dr. David Stanley Smith was 


guest speaker; the choral music was of his 
composition or arrangement. Dec. 9 Mr. 
Bonnet gives a recital for the Guild in St. 


~ THERE’S A NEW CHURCH | 2isirbug" 2 our esl 


Pennsylvania —_ at its Nov. ? din- 

ner-meeting presented as guest speaker a 
AND A NEW ORGOBLO | serier'cl fe Fe, Ney 2 fimo 
in old WETHERSFIELD 













guest speakers. 


Cleveland, Ohio 

@ St. Mark’s Episcopal dedicated its new 
edifice Nov. 3. The Church was founded in 
1870 and this is its third building. Kate 
Elizabeth Fox is organist and has senior and 
junior choirs. 


. VESRUSEDESSED SESE 


Wethersfield, Connecticut, is an 
old New England town that dates 
back to early colonial history. 


The Sacred Heart Parish has re- 
cently dedicated their new church, 
"Church of Corpus Christi." A new 
= bith tod tet -_ a Nigugym 

J 0 i ee | are gay, colorful . .. and what's 
modern architecture and modern A thoroughly up-to-date Orgoblo installation at more important... they spread 
equipment combine to provide Corpus Christi Church. A standard 11/2 horse- 
pleasure and comfort to the resi- Power Orgoblo with an auxiliary generator for 
desis of thls dd New Englan d action current for actuating the keys and stop 


HELPING OTHERS < 
TO HEALTH 








his Christmas—be a partner in 
a great life-saving campaign. 
Use plenty of Christmas Seals on 


a message of Tuberculosis control 
and prevention that is vital to 


- controls. The electric starter on the wall is oper- the good health of us all! 
parish for years to come. ated bya push-button located at the organconsole. Since 1907, the annual sale of 
Spencer Orgoblos provide a volume and smoothness of air that will enrich brug eehgrenginer-deage eae 
the tone of any organ. They are made in sizes for all purposes. Your organ in helping to reduce the death 


rate from Tuberculosis by 75%! 
Complete eradication is now in 
185-B sight! But no one is safe from Tu- 
berculosis until everyone is safe. So 
help yourself—by helping others! 


manufacturer knows them favorably and well. Ask him for the bulletins. 


















Aap) 207 
THE SPENCER TURBINE COMPANY, HARTFORD, CONN. lige CHRISTMAS ; 


iS 
{ The National, State and Local 
Tuberculosis Associations 
in the United States 





























376 


Nita Akin 


@ gave a recital for the Oklahoma State 
Federation of Music Clubs convention in 
Altus, Okla., Oct. 26, and gives a series of 
three on the 4m Reuter in the First Method- 
ist, Wichita Falls, Tex., in December, Feb- 
ruary, and April. She presented the first 
half of “Elijah’’ Nov. 10 in her church, with 
Finley Walker of New York as_ baritone 
soloist. 

Charles Ennis 

@ has been appointed to Trinity Evangelical, 
St. Louis; he began work Oct. 15, with three 
choirs—senior, junior, children’s; he is a 
pupil of C. Albert Scholin. 

Edith E. Sackett 

® is “gradually getting back into form 
again after all these long months’ that 
followed “such a devastating illness.” Christ 
Lutheran, Baltimore, Md., has granted her 
a year’s leave of absence, which she will 
spend with her sister in New York, grad- 
ually resuming her speciail activities in chil- 
dren’s choirs. Observing the many instances 
of illness experienced by other organists in 
recent years, Miss Sackett writes: ‘I wish 
I might send a bit of advice to all who are 
burning the candle at both ends and ask 
them to read Dr. Yutang’s fine book, The 
Importance of Living. The Chinese philos- 
ophy is worth studying. ” 








Let MAAS 
AMPLIFIED TOWER CHIMES 


ring out the joys of the Christmas 
Season from all Church towers this 
year. 


The pure beauty of tone which iden- 
tifies Maas Chimes is truly appro- 
priate for this Sacred Season. 


There is an authorized dealer near 
you who is waiting to serve your in- 
terests. 


Write for full details of the new Maas 
Automatic Chimes Players. 





MAAS ORGAN COMPANY 


3015 Casitas Ave. Los Angeles, Calif. 
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Elmore's "Prodigal Son" 
@ had its first performance with orchestral 
accompaniment Nov. 6 in the University of 
Pennsylvania, Philadelphia. 


Pietro Yon 


@ was presented in a recital in Princeton 
University Nov. 14, in memory of John 
Irwin Bright, by Mr. Bright's class and the 
music department of Princeton. 


Baldwin-Wallace Conservatory 

® at Berea, Ohio, will install a 3-31 organ 
in Kulas Chamber-Music Hall, the gift of 
Dr. and Mrs. E. J. Kulas, installation to be 
completed in time for the coming tenth an- 
nual Bach festival under the direction of Dr. 
Albert Riemenschneider. Contract was let to 
the Votteler-Holtkamp-Sparkling Organ Co. 
whose factory is only eight miles distant 
from Baldwin-Wallace; installation will be 
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made piecemeal, the parts installed directly 
upon completion in the factory, with final 
voicing and details arranged with the ma- 
terials installed in the auditorium itself. The 
instrument is all-straight, 61-note manual 
chests. Pedal: 16’ Sub-bass, Quintaten; 8’ 
Violon; 4’ Choralbass; 16’ Posaune, 8’ Fa- 
gotto, 4’ Schalmei. Great: 16’ Quintaten; 8’ 
Principal, Gedeckt; 4’ Octave, Spitzfloete; 2- 
2/3’ Quint; 2’ Superoctave; 4r Mixture. 
Swell: 8’ Harmonic Flute, Viola da Gamba, 
Voix Celeste; 4’ Flute Octaviante; 2’ 
Piccolo; 3r Dolce Cornet; 5r Plein-Jeu; 8’ 
Trompette; 4’ Oboe Clarion; Tremulant. 
Positiv: 8’ Quintaten; 4’ Principal, Rohr- 
floete; 2 2/3’ Nasard; 2’ Doublette; 1 3/5’ 
Tierce; 3r Fourniture. Pipework will be 
exposed; no case. Pedal, Great, and Swell 
will be in an open chamber on the right of 
the stage, the Positiv hung on the left wall 
of the platform, 36’ distant. 








IDEAL Christmas GIFTS 





For Studio Work... Entertainment... Practice — Get These 


4 GRAND ORGAN MUSIC BOOKS 





“EVERYBODY'S FAVORITE" 


ORGAN PIECES 


E.F.S. 192 
SERIES PAGES 
No. e 

i $1.00 














Invaluable to organists is this music folio 
comprised of over fifty compositions cov- 
ering the entire field of organ music 
arranged and supervised by Prof. H. L. 
Vibbard, M.M. Teachers, as well as stu- 
dents, will find this music book extreme- 
ly useful. 





"EVERYBODY'S FAVORITE" 
139 SELECTED ORGAN PIECES 


SELECTED 
ORGAN 
| 


EFS 
SERIES 
No 
17 











A book organists will welcome The 
varied contents embrace the finest works 
ever com re | Includes Preludes, Inter 
ludes, Postludes Chorales Marches 
Sacred Music, Selections from Operas and 
Oratories and INSTRUCTIONS on how 
vom aslele |i t- hi -Mmr- Lalo MM Daal ol gehant-) 





























“EVERYBODY'S FAVORITE" 


SELECTED ORGAN SOLOS 


eF.S. 
SERIES 
No. 
37 











i Uh aelen 
folio for 56 
outstand selected 
Roland Diggl yrominent orga 

poser and 4 thority Excelient for 
use in studio work and as cert pieces 
Great for students and teachers 


A grand, new, giant 


organists Conta 


“EVERYBODY'S FAVORITE" 





ORGAN music 


ROLAND DIGGLE 


E.F.S. 192 
SERIES PAGES 
No. e 
27 $1.00 














Presents a studied and specific program 
for the organist. Selected and arranged 
by the well-known Dr. Roland Diggle, its 

tents makes available to organ players 
a fine, select repertoire of the world's 
most famous musical masterpieces. In- 
cludes special registration for the HAM- 
MOND ORGAN. 








At Your Music Dealer or Postpaid Direct from 


AMSCO MUSIC PUBLISHING CO. © 1600 Broadway ¢ New York City 
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SERVICE 


@ DR. CLARENCE DICKINSON 
Brick Presbyterian, New York 
October Services 

*Reger, Kyrie 

Lord we cry to Thee, Zwingli 

For all who watch, Dickinson 


THE FIRST ESSENTIAL: 


fell & 
EL. PROGRAMS 


rreine closes the fifth day of each month. The 
aim is to show services by organists of nation- 
wide fame and services giving unusual materials. 








WILLIAM T. 
POLLAK 


A. M., MUS. DOC., Toronto 
« 
Instruction in 

Organ 

Composition (Harmony, 
Counterpoint, Fugue) 

Orchestration 

Gregorian Chant 


Candidates prepared for 
A.G.O., Mus. Bac., and 
Mus. Doc. examinations 


a 
St. Luke's Chapel 
Trinity Parish 
477 Hudson Street 
New York 

















glit¥ 
qv chimes... 


are made by RANGERTONE 

. 
Snappy A. C. actions 

. 
Heavy chime brass tubing 
~ 
Special long-lived plastic 
striker tips 

+ 

NEW harmonic damping 
+ 
PERFECT tuning 
. 


If you are thinking of chimes, for 
organ, or amplification, why not let 
us send you details of Rangertone 
Quality Chimes. 


Write 





RENNES RTONE Inc. 


= LOIVERONAAY. NEWARK,N.J 





























Bach, Lamb of God 
*Parker, Son.1: Allegro; Andante. 
Lord is my Light, Parker 
Be thou faithful, Mendelssohn 
Mendelssohn, Son.4: Allegro 
*Bubeck, Meditation 
How lovely are Thy dwellings, Thiman 
Blessed is the man, Rachmaninoff 
Bach, Praise God Ye Christians 
*Jongen, Autumn Song 
Heavens are declaring, Beethoven 
Glory to the Father, Rachmaninoff 
Matthews, Paean 
® DR. JOHN A. GLASER 
Lutheran Church of Savior, Brooklyn 
December Choral Music 
Wild, The time draws near 
Garrett, Prepare ye the way 
Laubenstein, Now is the time 
Handel, Messiah Christmas portions 
@® FREDERICK KINSLEY 
*Riverside Church, New York 
Some October Services 
*Pierne, Scherzando 
There is a balm, Dawson 
I am Alpha, Stainer 
**Hebrew, Kol Nidrei 
Now our evening hymn, ar.Dickinson 
King of love, ar.Bairstow 
Sky so bright, ar.Nagler 
Joseph’s lovely garden, ar.Dickinson 
Lord Thou hast been, Williams 
*Rheinberger, Pastoral Mvt. 1 
Hail gladdening Light, Wood 
Lord Thou alone, Mendelssohn 
*Sibelius, Andantino 
Every Bygone Prayer, Forsyth 
How lovely, Mendelssohn 
® CLAUDE MEANS 
Christ Church, Greenwich, Conn. 
de Tar, Service in E 
Williams, King’s Highway 
Parry, Te Deum D 
Zingarelli, Go not far from me 
Edmundson, Benedictus es 
Shaw, Worship 
Wood, Expectans Expectavi 
Brewer, Service Ef 
Stanford, And I saw another angel 
Noble, Souls of the righteous 
Means, Benedictus es 
Thiman, Hymn of Freedom 
Franck, Psalm 150 
® G. DARLINGTON RICHARDS 
*St. James, New York 
October Choral Music 
Horsman, Service in G 
Stainer, God so loved the world 
Wood, Twilight shadows fall 
Matthews, Benedictus es Af 
Martin, Like as a father 
Sullivan, Savior Thy children keep 
Beach, Benedictus es D 
Gretchaninoff, We who figure forth 
Fricker, Nunc Dimittis G 
Sullivan, O Gladsome Light 
Custance, Benedictus es D 
Bach, Jesu joy of man’s desiring 
Martin, Nunc dimittis Bf 
Woodward, Radiant morn 
® THEODORE SCHAEFER 
*Covenant Presbyterian, Washington 
*Pierne, In the Cathedral 
Thy church O God, Thiman 
Greater love hath no man, Ireland 
Franck, Priere 
*Reger, Te Deum 






UARTERS 
o. CHOIR GOWNS 


PULPIT ROBES * EMBROIDERIES 
HANGINGS ¢ STOLES * VESTMENTS 
ALTAR APPOINTMENTS 
COMMUNION SERVICE 


NEW CATALOG on Request 


NATIONAL ACADEMIC CAPS os CO; 
821-23 ARC ST ILADELPHIA PA 
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Beneath the shadow, Dickinson 

Great and glorious, Dickinson 

Bach, Fugue Af 
Complete Morning Service 

Mottu, Vision 
Processional, Chimes, Call to Worship, 
Invocation, Lord’s Prayer, Doxology, 
Scripture Lesson. 

Now our hymn ascendeth, ar.Dickinson 
Scripture Lesson, Prayer, Offering. 

O heart subdued, Brahms 
Gloria Patri, Prayer, Announcements, 
Hymn, Sermon, Recessional, Benediction, 
Choral Amen. 

Sowerby, Comes Autumn Time 

@® DR. DAVID McK. WILLIAMS 
St. Bartholomew's, New York 
November Sunday Services 

*O how full of glory, Vittoria 

Service, Coke-Jephcott 

**Magnificat, Beach 

Song of Destiny, Brahms 

Palmer, Prelude & Fugue Fm 

*Benedictus es & Jubilate, Noble 

I know not where, Williams 

**O gladsome Light, Arkhangeiski 

They that go down, Parker 

Let the bright Seraphim, Handel 

Vierne, 5: Final 

*Te Deum, Alan Gray 

To whom then will ye liken, Parker 

**Magnificat, Clark Whitfeld 

Bach’s ‘Give the Hungry Man” 

Dallier, Electa ut Sol 

*Man born to toil, Holst 





ORGAN ARCHITECTS AND CONSULTANTS 


ELLIOT, TURNER ND QUINDY 


210 EAST seth STREET ~ PL. 8.0606 - NEW YORK CITY 








C. Harold Einecke 


Mus.D., Mus.B., F.W.C.C. 
Park (First) Congregational Church 
Grand Rapids, Michigan 














Robert Elmore 


Concert Organist 


Mgt.: Bernard R. LaBerge, Inc. 
2 West 46th St. _ New York 














Eldon Hasse 


First Congregational Church 
Oak Park, Illinois 














John McIntire M.Mus. 
North Texas State Teachers College 
RECITALS DENTON, TEXAS INSTRUCTION 














Harry Welliver 


Mus. M. 
State Teachers College 
Minot North Dakota 














Julian R. Williams 
St. Stephen’s Church 


Sewickley Pennsylvania 




















378 
Cleveland M. T. N. A. 


®@ This year the program is planned to be 
of special interest to organists, with an 
organ-choral forum to include a short re- 
cital by Edwin Arthur Kraft, an address on 
Plainsong by Dom Anselm Hughes, music by 
Russell V. Morgan’s octet of the Old Stone 
Church, address by Dr. Albert Riemen- 
schneider on Organs of the Bach Era, and 
address on Modern Trends in Organ-Build- 
ing by Walter Holtkamp. The session will 
be held Dec. 30, 3:30, in Old Stone Church. 
On the afternoon of the 29th there will be 
a program of music from various liturgies, 
in the Church of the Covenant, with a pre- 
ludial-recital by Arthur Poister. 
Cantatas & Oratorios 
@ Haydn's “Creation” was given Nov. 24 
in the First Baptist, Philadelphia, by Walter 
Baker; 

and Nov. 24 in the First Presbyterian, 
New York, by Willard Irving Nevins. 

Mendelssohn’s “Elijah,” Nov. 3 and 10, 
by Baker; 

and Oct. 6, 13, 20, and 27, in St. Bartholo- 
mew’s, New York, by Dr. David McK. 
Williams. 


Marshall Bidwell 


Organist and Musical Director 








Carnegie Institute 


PITTSBURGH PENNA. 














William G. Blanchard 


ORGANIST 


Pomona College 


CLAREMONT CALIFORNIA 














Joseph W. Clokey 


Dean of the 
COLLEGE OF FINE ARTS 
Miami University 
OXFORD, OHIO 














Grace Leeds Darnell 


Mus. Bac., F.A.G.O. 
Organist—Choir Director 


St. Mary’s in the Garden 


521 West 126th Street 
New York CITY 


Special course in 
Organizing and Training Junior Choirs 














Clarence Dickinson 


MUS. DOC. 
CONCERT ORGANIST 


Organist and Director of Music, The Brick 
Church and Union Theological Seminary; 
Director of the School of Sacred Music 
of Union Theological Seminary. 


99 Claremont Ave., New York City 
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F VENTS FORECAST 


for the coming month 


December 

®@ Bloomington, Ill.: 15, 8:00, Illinois State 
Normal University, Handel’s ‘‘Messiah,” 
with Illinois Wesleyan chorus of 242, State 
Normal chorus of 300, Bloomington Phil- 
harmonic Choral Society of 100 voices, and 
Bloomington Symphony Orchestra of 60 
players, directed by Frank B. Jordan. 

Cleveland: 28 to 31, M.T.N.A. 64th an- 
nual meeting. 

Memphis, Tenn.: 15, 7:45, Calvary 
Church, Handel’s “Messiah,” chorus and 
orchestra, Adolph Steuterman directing. 

New York City: Wm. A. Goldsworthy, 
St. Marks in the Bouwerie, Bach-cantatas, 
4:00: 

1, “Lord is my Shepherd’; 

8, “Watch Ye Pray Ye’; 

15, “Come Redeemer of Mankind”’ ; 

22 and 29, Parts 1 and 2, and 3 and 4, 
“Christmas Oratorio.” 

do.: 22, 7:30, Chelsea Presbyterian, West's 
‘Story of Bethlehem,’ Charles John Spurr. 

do.: George Wm. Volkel, Emmanuel Bap- 
tist, Brooklyn, 8, 4:00, annual candle-light 
service, with harp and violin; 15, 8:00, 
Handel’s ‘Messiah’; 22, 11:00, Christmas 
program, harp and violin. 

Philadelphia: 8, 8:00, First Baptist, Han- 
del’s “Messiah,” Walter Baker; 22, 8:00, 
annual candlelight pageant; 29, 8:00, annual 
candlelight carol service. 

do.: Robert Elmore, Holy Trinity, Dec. 1, 
Bach’s “Come Redeemer’; 15 and 22, Bach’s 
“Christmas Oratorio.” 

Wiiliamsburg, Va.: 15, 5:00, Bruton Par- 
ish Church, Iona Burrows Jones, Christmas 
candlelight vespers, with Bruton Parish choir 
and children’s choir of Matthew Whaley 
Public School, program of 18th century 
Christmas music; 24, 11:30 p.m., Christmas 
eve service. 


Ernest Mitchell 


® of Grace Church, New York, is giving 
a series of Friday half-hour recitals at 12:30 
on the 4-145 divided organ. The series be- 
gan in October and will continue until June. 
The chancel organ of 80 stops “abounds in 
orchestral coloring and luscious strings,’ says 
Mr. Mitchell; the nave organ of 65 stops 
was added in 1928 by the then Skinner Or- 
gan Co., now Aeolian-Skinner. Complete 
organ works of Franck will be included in 
the series. October 4 program: 
Bossi, Hymn of Glory 
Jacob, Sous le Noyer 
Dupre, Ave Maris Stella 
Quef, Calme du Soir 
Gigout, Grand Responsive Chorus 

Franck compositions played thus far in the 
series: Cantabile, Piece Heroique, Chorale 
Bm. 


An All-American Series 

®@ The organ faculty of North Texas State 
Teachers College, Denton, are presenting 
four recitals of music by American com: 
posers this season; John McIntire opened 
the series Nov. 29 and plays again March 
21; Charles H. Finney will play Jan. 17 and 
May 16. In addition to these four American 
programs, Messrs. Finney and McIntire al- 
ternate each Sunday through the season in 
35 fifteen-minute broadcasts. 


Grand Rapids, Mich. 


@ Sherman Street Christian Reformed dedi- 
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cates its 2-28 entirely-expressive Moller Dec. 
17 in recital by Paul S. Pettinga; Jeanette 
Vander Vennen is organist of the church. 
Western Michigan Guild will help celebrate 
the occasion by holding its December meet- 
ing in the church parlors with a dinner there 
prior to the recital, The new organ re- 
places a Hinners. 








Harold W. Gilbert 


Mus. Bac. 
Director of St. Peter’s Choir School 
319 Lombard St. Philadelphia 


Episcopal Church Music 
Boy hole Training 














John A. Glaser 


Lutheran Church of Our Savior 
BROOKLYN, N. Y. 


Lessons Recitals 
Choir Conducting 


Address: 1218 HALSEY STREET 














Horace M. Hollister 


M.S.M. 


Associate Organist 
Director of Music for Young People 


Madison Avenue Presbyterian Church 
New York City 
Temple of Religion 
New York World’s Fair 1940 














Arthur Leslie Jacobs 


F.W.C:S. 


Minister of Music 
First Congregational Church 
LOS ANGELES, CALIF. 














Frank B. Jordan 


M. Mus. 


Illinois Wesleyan 
University 
Bloomington 














Edwin Arthur Kraft 


Recitals and Instruction 


Trinity Cathedral Cleveland, Ohio 




















North Presbyterian Church 





Laurence H. Montague - A. A.G.O. 


Recitals which display thes organs, and appeal to the people. 


. Buftalo, New York 
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Pittsfield, Mass. 
@ The second annual junior-choir festival 
was held Nov. 24 in the First Methodist, 
some 600 children from Berkshire County 
participating, under the direction of An- 
thony Reese of South Congregational, Pitts- 
field; a preludial recital was played by Hans 
Vigeland, of the First Church, Great Bar- 
rington. ‘The festival is a direct growth 
from the course in junior-choir training 
given by Edith E. Sackett two years ago; it 
is planned to continue another course by 
Miss Sackett this spring.” 

Ivan Langstroth 

® won the John Haussermann $400. prize 
with his Fantasy & Fugue, Op. 14, for 
organ. Mr. Langstroth was born Oct. 16, 
1887, in Alameda, Calif., is an organist, 
pianist, and teacher, with compositions in 
all forms to his credit. 


Claude L. Murphree 


F.A.G.O. 
University of Florida 


Gainesville, Fla. 


Staft Organist, WRUF 
Organist-Director, First Baptist Church 


G.Darlington Richards 


Organist--Choir Master 
ST. JAMES’ CHURCH 
NEW YORK 
Madison Avenue at 71st Street 
Ten-Lesson Course in 
Boy Choir Training 
































; Albert 
Riemenschneider 


Director 


Baldwin-Wallace Conservatory, Berea 


RECITALS 
INSTRUCTION and COACHING 
MASTER CLASSES 


10,001 Edgewater Drive, Cleveland, Ohio 














Edith E. Sackett 


B.M., A.A.G.O. 


Junior Choir Lectures and Training 
Courses, Supervision and Direction of 
Junior Choir Festivals. 


On one year’s leave of absence, Christ Luth- 
eran Church, Baltimore, 


Address 
25 East 67th St. - New York City 














C. Albert Scholin 


M. M. 
Organist-Choirmaster 
Kingshighway Presbyterian 
Church 











St. Louis Missouri 











Illinois Wesleyan University 
® at Bloomington, Ill, was first made 
famous in the organ world when through 
the difficult recent years the organ depart- 
ment under Frank B. Jordan scored full 
classes and a waiting list season after sea- 
son; this year it has a faculty of ten pro- 
fessors, three associate and assistant pro- 
fessors, and nine instructors, with Prof. Jor- 
dan now serving as Dean of the School of 
Music, to which position he was advanced 
a few years ago. Presser Hall, erected ten 
years ago on a gift of $75,000. from the 
Presser Foundation and $92,000. additional 
subscribed by friends of the University, con- 
tains 21 studios, 30 practise rooms, a small 
recital hall, and an auditorium seating 800 
and containing a 4-45 Hinners. Six 2m 
practise organs are available. The complete 
courses for organists lead to the Mus.Bac. 
and Mus.M. degrees and include all branches 
of study in conformity with modern ideas 
of the technical equipment a practical church 
organist needs. 


Brockton, Mass. 

@ The Brockton Musical Festival Associa- 
tion and Brockton Civic Orchestra gave a 
concert Oct. 28 under the baton of George 
Sawyer Dunham, consisting of Mascagni’s 
“Cavalleria Rusticana,” preluded by Massen- 
et’s Phedre Overture and Handel’s Largo; 
orchestra numbered 41, chorus 103 (43s. 
26a. 12t. 22b.); Harry E. Rodgers was or- 
ganist. 


Virgil Thomson 

@ has been appointed to succeed the late 
Lawrence Gilman as music critic of the 
New York Herald-Tribune. He was born 
in Kansas City, Mo., graduated in 1922 
from Harvard where he was organist of 
King’s Chapel. He spent ten years in study 
and writing in Paris and has a good number 
of orchestral and other compositions to his 
credit. 


Gardner Read 

@ and Margaret Vail Payne, pianist, were 
married Sept. 17 in the University of Chi- 
cago Chapel. 


Statement of the ownership, management, 
circulation, etc., required by the Act of Con- 
gress of August 24, 1912, of The American 
Organist published monthly at Staten Island, 
N.Y., for October 1940. 

State of New York ss 
County of Richmond 

Before me, a Notary Public in and for the 
State and county aforesaid, personally ap- 
peared T. S. Buhrman, who, having been duly 
sworn according to law, deposes and says that 
he is the Editor of The American Organist 
and that the following is, to the best of his 
knowledge and belief, a true statement of the 
ownership, management (and if a daily paper, 
the circulation), etc., of the aforesaid publi- 
cation for the date shown in the above cap- 
tion, required by the Act of August 24, 1912, 
embodied in section 443. Postal Laws and 
Regulations, printed on the reverse side of 
this form, to wit: 

1. That the names and addresses of the 
publisher, editor, managing editor, and busi- 
ness managers are: Publisher, Organ Inter- 
ests Inc., New York, N.Y.; Editor, T.S. Buhr- 
man, Richmond, N.Y.; managing editor, none; 
business managers, none. 

2. That the owners are: Organ Interests 
Inc., New York, N.Y.; F.B. Buhrman, Rich- 
mond, N.Y.; and T.S. Buhrman, Richmond, 
N.Y. 

3. That the known bondholders, mortgagees 
and other security holders, owning or holding 
1 per cent or more of total amount of bonds, 
mortgages, or other securities are: none. 

T. S. Buhrman, Editor. 
Sworn to and subscribed before me this 7th 
day of October, 1940. 
(Seal) Charles A. Wood. 
(My commission exnires March 31. 1941) 











FRANK VAN DUSEN 


Kimball Hall American Conservatory of Music Chicago, Illinois 
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Tuscaloosa, Ala. 
® Christ Church has contracted with Austin 
Organs Inc. for a 3-34; chairman of the 
purchasing committee was C. B. Grimes and 
this is the third Austin he has selected in 
that capacity. Stoplist and other interesting 
details in a later issue. 

Lauren B. Sykes 

®@ of Hinson Memorial Baptist, Portland, 
Ore., and Mrs. Sykes have returned home 
after an extensive trip across the country, 
with a stay of several months in New York 
City. The Sykeses went in their own car 
and covered 8500 miles. 

Theodore Schaefer 

@ gave the first of his monthly series of 
organ and vocal music programs Oct. 9 in 
Covenant-First Presbyterian, Washington, D. 
C.; the Times-Herald gave the event an 11” 
review, and the Washington Post gave it the 


same. 
Richard Ellsasser 


@ gave a recital Oct. 3 in Peoples Methodist 
Church, place not named; Oct. 11 in High- 
land Avenue Methodist, Ossining, N.Y.; 
Oct. 13 in St. Mark’s Lutheran, Hanover, 


SCHREINER 


Senior Organist at 


The Tabernacle 
Salt Lake City 


Harold Schwab 


LASELL JUNIOR COLLEGE 
UNION CHURCH, WABAN 
Organ—Theory—Pianoforte 


95 Gainsborough Street 
BOSTON, MASSACHUSETTS 
































Ernest Arthur Simon 


Boy VoICcE TRAINING 
CONSULTING CHOIRMASTER 
Choirmaster-Organist, 
Christ Church Cathedral 
Address: 

Christ Church Cathedral House, 
Louisville, Ky. 














Leslie P. Spelman 


University of Redlands 


REDLANDS CALIFORNIA 














Wm. E. Zeuch 


Organtst-Choirmaster 
First Church in Boston 


Boston Mass. 





























1-J. 33-F. 65-M. 97-A. 


Index #8 


129-M. 


Volume 23. = 


225-A. 


1940 


161-June. 193-July. 


THe AMERICAN ORGANIST, New York 


Front Covers 


See Organs & Buildings for abbreviations 
Annapolis Naval Academy Chapel, p193 
Atlantic City, Convention Hall, keys, m1 
Berkshire Pipes & Men, m257 
Harkness Chapel, Connecticut College, p65 
Liverpool Cathedral Stop-Jamb, m289 
Luebeck, Marienkirche Organ, p129 
New Orleans, St. Stephen’s, p97 
New York, St. Mark’s in Bouwerie, b321 
New York, St. Nicholas Collegiate, p225 
New York, Temple of Religion, p161 
Setting the Languid, m353 
Wicks Miniature, pipework, m33 


Frontispieces 
See Organs & Buildings for abbreviations 


Annapolis Naval Academy Chapel, p202 
Atlantic City, Convention Hall, c362 
Connecticut College, c74 

Console by Wicks, c234 

Coci, Claire, 10 

Ellsasser, Richard at Wanamaker’s, c330 
Fischer, George, 298 

Harrison, G. Donald, 138 

It's All Baroque, cm106 

LaBerge, Bernard R., 43 

Milwaukee, Ascension Lutheran Choir, 266 
New York World's Fair, 170 


Editorials 


A Few Problems, 336 
Behind the Scenes, 146 

If We Keep Our Heads, 209 
Noise and Other Things, 178 
‘Opportunity Ahead, 276 
Perfect Organ, 18 

Saints & Devils, 52 

Seven in a Month, 370 

Some Rights & Wrongs, 241 
Stirring Them Up, 114 
Thinking Sometimes Helps, 308 
What's Ahead, 82 


Articles 


Bullis System of Harmony Teaching, 363 
Dr. Carleton Bullis 
Engraving & Printing that Sonata, 107 
Joseph A. Fischer exhibit 
Too Much Useless Noise, 110 
Gordon Balch Nevin 
Tournemire, Charles, 48 
Hugh Giles 


Historical Reviews 


Aeolian-Skinner Organ Co., 148 

A. O. P. C. 50th Anniversary, 335 
Fischer, George, Publisher, 306 
Music Press Founded, 188 


History 
Borrowing, 242 
Butler Organ of 1886, 244 
Console History (see The Organ) 
Johnson Organ of 1875, 16 


Repertoire & Review 


Books, 3,21,70,102,113,117,198,230,260,277, 

359,369 
Books & Music of 1939, 4 
Cantatas-Oratorios, 36, 117, 132, 356 
Christmas, 292, 324, 356 


Church, 6,36,68,100,132,164,196,260,294,326, 
356 


Collections, 111,196,217,230,313,358 








CLOSING DATES 

lst of month, main articles, photos, 
reviews, past-program columns. 

10th, major news-announcements. 

15th, advance-programs, events-fore- 
cast, final news & announcements. 

20th, dead-line, last advertising. 

Photographs: black glossy prints only, 
not copyrighted, mailed flat between 
corrugated paper-boards. 

Articles: typewritten, double-spaced. 
THE AMERICAN ORGANIST 
Richmond Staten Island 
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Easter, 36, 68 

Electrotone, 68 

Foreign, Dr. Diggle, 38,70,134,166,198 
Key to Publishers, 4 

Netherlands’ Composers, 112 

New Choral Materials, Mr. Finney, 342 
Organ, 38,102,132,164,196,260,294,358 
Secular Choral, 228 

Sonatas-Suites, 38,134,196 


American Composers 


Keller, Dr. Walter, 283 
McWhood, Leonard B., 23 


Poems 


The Heart of the Organ, 249 
Minnie Mcllrath 


Specials 


The Ministry of Music, 371 
Ethel T. Rand 


THE ORGAN 


Another Small Two-Manual, 147 
Reginald Whitworth 
Borrowing is Centuries Old, 242 
Col. George Dixon 
Effect of Wind-Pressure, 333 
Dr. C. P. Boner 
History of Console: 
From the First Squeak, 203 
Organ Sprouts a Keyboard, 235 
Portativ-Positiv-Regal, 271 
Manual & Pedal Claviers, 303 
Keyboards to Modern Form, 331 
Some American Contributions, 369 
Harry B. Welliver 
Influence of Windchest, 108 
Ellerhorst-Blanchard 
Organ in— 
Annapolis Naval Academy, 207 
R. P. Elliot 
Columbia University, 171 
Hon, Emerson Richards 
Elyria First Baptist, 16 
Homer D. Blanchard 
Loxley Congregational, Eng., 147 
Reginald Whitworth 
Pomona College, 21, 111 
White, Ernest, Studio, 113 
Tanglewood’s Berkshire Organ, 299 
Hon. Emerson Richards 
Theory & Practise Combined, 49 
Hon. Emerson Richards 
We Did It 15 Years Ago, 243 
LeRoy V. Brant 
What an Auditorium Did to an Organ, 139 
Hon, Emerson Richards 
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Accessories, Etc. 


Cymbelstern, 113 
Pressure-Canceler, 342 


Points & Viewpoints 


Consolette for Tuners, 116 

Fire Hazards, Mr. Taylor, 311 

Kilgen Associates, 21 

Note-Indicating System, 278 
Organ-Building with Walker, 19 
Organ par Excellence, Mr. Crane, 209 
Pomona College Console, 111 
Theater Organ Revitalized, 212 
Tuning Consolette, Mr. McManis, 240 


' © THe CHURCH * * 
Dean Dunham's Editorials: 
Choir Recordings, 115 
Composition Today, 145 
Does Quality Count, 278 
More Work, 309 
Now is the Time, 54 
Those Mixtures, 20 
Breath-Control for Choirmaster, 174 
Dr, Kenneth N. Westerman 
Choir System of Ascension Lutheran, 267 
Walter O. Luedtke 
Detailed Management of a Service, 143 
Dr. C. Harold Einecke 
Marbeck’s Setting of Service, 176 
Ilona Burrows Jones 
Practical Details of Service-Playing, 366 
Donald F. Nixdorf 
Repertoire for Liturgical Year, 248 
B. Frank Michelsen 
Round-the-Table Carols, 305 
Donald D. Kettring 
St. Nicholas Service Routine, 237 
Service-Playing Supplement, 274 
Hugh Porter 
Vocal Technics for Conductors, 75 
Dr. Kenneth N. Westerman 
Volunteer Choirs: 
Children’s Choirs in Church Plan, 14 
Preparing Choir for Concert, 45 
Rehearsal Details of 12 Anthems, 76 
Ruth Krehbiel Jacobs 
Vosseller, Elizabeth Van Fleet, 50 


Programs 
a—Anthem repertoire; c—Complete service; O— 
Organ repertoire; s—Special program. 
Bach-Cantata Series, 116, 345 
Barrows, Donald S., a250 
Cantatas-Oratorios, 28,59,88,126,158,378 
Choir’s Own Favorites, a275 
Christmas, 262, 349 
Dickinson, Dr. Clarence, ¢26 
Easter, 59 
Einecke, Dr. C. Harold, c90 
Finney, Charles H., a342 
General, 26,58,90,124,155,186,218,348,377 
Glaser, Dr. John A., 20246 
Goldsworthy, Wm. A., 116 
Jacobs, Arthur Leslie, c218 
Kettring, Donald D., a281 
Michelsen, Frank B., a248 
Nixdorf, Donald F., s155, 2368 
Organ Music for Liturgical Year, 249 
Porter, Hugh, a239 
Round-the-Table Caro!'s, Mr. Kettring, 305 
Schaefer, Theodore, c377 
Schwab, Harold, 2247 
Spelman, Leslie P., a275 
Tutchings, Everett, a281, 0283 
Williams, Merl D., a270 


Points & Viewpoints 


Calendar for 1940-1941, 210 

Catholic White List, 17 

Charting Volunteer Choristers, 307 
Choir on Tour, 220 

Financing Old Trinity, 285 

Regulations for Catholic Organists, 249 
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RECITALS wiles 


Future of the Organ Concert, 11 
Bernard R. LaBerge 

How to Organize an Organ Concert, 43 
Bernard R. LaBerge 

‘Tanglewood Berkshire Festival, 299 
Hon, Emerson Richards 
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Programs 


Advance Programs, 24,56,87,120,151,183,215, 
252,284,317,318,343,374 

Biggs, E. Power, Complete-Bach, 318 

Glaser, Dr. John A., All-American, 246 

Koch, Dr. Caspar, Summary, 350 

Musicales, 154,185,216,254 

Past Programs, 25,57,89,122,152,183,217, 

253,286,348 
White, Ernest, 344 


Points & Viewpoints 


Are Audiences Intelligent, 211 
Audiences’ Preferences, 154 
How It Was Done, 86 
N.Y.World’s Fair Recitals, 180 
Where Opera Money Goes, 153 
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Corrections, 208,222,246,285,372 

Events Forecast, 28,60,94,123,153,378 

Fraternal Notes: A.O.P.C., 335 

Phonograph Recordings, 19,83,115,148,213, 
340,372 

Prizes, 29,59,94,126,158,189,379 

Summer Courses, 149,179,210 


Critiques 
Akin, Nita, 84 
Biggs, E. Power, 338 
Bonnet, Joseph, 338 
Ellsasser, Richard, 339 
Moschetti, Giuseppe, 53 
Mt. Holyoke College Glee Club, 20 
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Electrotones 


Church Service Interrupted, 81 
Electrotone Sales-Methods, 277 
Funeral Service Interrupted, 55 
Organova, by C. Hook, 40,145,277 
Want to Build One, 55 


Points & Viewpoints 


A.S.C.A.P., 157,184,222,279 

Audsley Memorial Library, 114 
Memorizing, Mr. Cheney, 326, 372 
Munson, Lawrence J., Celebrates, 211 
Note-Indicating System, 278 
Recording Folk-Music, 345 


Pictorially 


See also Organs and Personals 
Double-Pedal Console, m333 
Early French Console, c332 
First Chromatic Keyboard, m236 
First Pedal Organ, 273 
Flemington Children’s Choir School, b147 
French Console of 1600's, ¢333 
Harmonium, Estey, c293 
Harmony-Teaching Equipment, 364 
Hydraulus Clay Model, m205 
Hydraulus Working-Model, 206 
Inspiration & Expiration, 174 
Kilgen ‘Petite Ensemble,’ c165 
Koppelfloete, Aeolian-Skinner, 355 
Manual Keys of 1456, m304 
Muristus Organ c.400 B.C., 207 
Music-Printing Exhibit, 109 
New York World’s Fair, 170,275,280 
Organ-Building in England in War, b19 
Pipe-Voicing, Aeolian-Skinner, 323 
Portativ and Positiv, 272 
Portland, Hinson Mem. Baptist, 148 
Practise Console, Mr. Crane, m210 
Rohrfloete, Aeolian-Skinner, 291 
Round-the-Table Carol-Setting, 305 
Setting the Languid, Reuter, 353 
Tonal-Influence of Windchest, 110 
Tone-Analysis Chart, Dr. Boner, 334 
Tuning Consolette, c240 


Organs & Buildings Housing Them 


Article; Building photo; Console photo; Digest or detail of stoplist; History of old organ; m—photo of 


mechanism, pipework, or detail; Photo of case or auditorium interior; Stoplist. 


(See also Pictorially.) 


Calif., Claremont ....... Pomona College, Moller, as21,ac111,a208 
Rat OMSE exe von iano es Trinity Church, Hook-Hastings, as243 
Conn., New London ....Connecticut College, Austin, p65,c74,abs80 
Ts (GRIGARO occ: %-5 5.05800 First Lutheran, Wicks, c234,s245 
Kans., Kansas City ..... Central Christian, McManis, ac214 
Weansas: Cy o5 00 ecs Grace Lutheran, McManis, s281 
La., New Orleans ...... St. Stephen’s, Wicks, p97,s118 
Md:, Annapolis ........ Naval Academy Chapel, Moller, p193,p202,abs207 


Mass., Hopkinton 


First Congregational, Hook-Hastings, s280 


Tanglewood ......... Berkshire Shed, Aeolian-Skinner, m257,abs299 
Mich., Detroit ......... Seventh Scientist, Estey, s313 
MMOs, Sty TOWIS os, «040s Fourth Baptist, Kilgen Associates, p7 
NJ, nuante Gity’ .......... Convention Hall, ‘Midmer-Losh, m1, c362 
S00 ae || aaa ere Christ Church, Estey, s312 
iS fee Cr Zion Episcopal, Austin, s313 
fs fe ye Co: rte Broadway Tabernacle, Aeolian-Skinner, c83, s86 
New York .....+.0% Columbia University, Aeolian-Skinner, as171 
MEW WORE ..cecu-siax St. Nicholas, Austin, p225, bp238 
lew YOR: 0666s cet Ernest White Studio, Aeolian-Skinner, cmp107,as113 
New. YOrk. 6acicciecsu World’s Fair Temple, Acolian-Skinner, ams139,p161 
NGG, RSIGIBA) 6.0555 cs Meredith College, 53 
Ohio, Columbus ........ West Broad Street Presb., as212 
INNO 055 ais rargcdee were oa First Baptist, Johnson & Son, s16; Moller, as16 
Pa., New Kensington ....First Lutheran, Moller, s245 
Philadelphia ......... Overbrook Presbyterian, Moller, s182 
a St. Mark’s Reformed, Moller, s280 
S.C., Orangeburg ....... First Baptist, Moller, s214 
Vt., Woodstock ........ St. James Episcopal, Wicks, p84 
Waske:, Ta Crosse oo .c s Melford Nelson Funeral Home, Wicks, m33,as52 


Belgium, Malines 
Eng., Liverpool 


see Flor Peeters Studio, Stevens, acps112 
Cathedral, Henry Willis, m289,cds310 


Co Catholic Apostolic, Walker & Sons, 5245 

PRUNE ooo i 5 sista. aie Walker & Sons Factory, b19 

SEI ips sais areieieieies Loxley Congregational, Abbott & Smith, as147 
Germ., Luebeck ........ Marienkirche, p129 


Excellent Three-Manual, Hon. Emerson Richards, as50 
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Voice-Drill Exercises, Dr. Westerman, 76 
Walker & Sons Console, 17 


Groups 


Dupre Family, 44 

Miami University Chorus, 47 
Milwaukee, Ascension Choirs, 266, 268 
Moller Office Group, 77 

Recording Handel Concerto, 340 
Tanglewood Festival Group, 257 


Organs by Size 


m—Manuals; e—Echo or other supplementary divi- 
sion; v—Voice, or entity of tone under one indi- 
visible control; r—Rank, full-range set of pipes, 
only one pipe for each note; s—Stop, console 
mechanism controlling tones; p—Pipes. 


2m. 3V. Sf; 19s. 207p. BP 
2m. Tv. Tf 38s. 535p. 212 
2m. 12y: 2r. 12s. 617p. 16 
2m. 10v. 11. 11s. 654p. 281 
2m. llv. Ttr. 25s. 786p. 214 
2m. =14v.—-14r. 17s. 892p. 313 
2m. LIN. Lek 23s. 1014p. 147 
2m. 18v. 20r. 20s. 1150p. 280 
3m. 17v. 17s. 41s. 1224p. 17 
3me. 20v.  22r. 30s. 1481p. 313 
3m. -22v. «23r. 508s. «1657p. 245 
3me. 23v. 23r. 52s. 1674p. 118 
2m. 25v, 278: 35s. 1764p. 214 
2me. 24v. fo ZTSs 1774p. 301 
3m. ZV. 278. 36s. 1824p. 312 
3m. 29v. = 318. 33s. 1857p. 208 
3m. 26v. 31r. 35s. 2013p. 245 
3m. 28v. 30r. 37s. 2036p. 280 
3m. 35v. 378. 37s. 2121p. 243 
3me. 30v. 40r. 43s. 2263p. 50 
3mé; 37V: 425: 54s. 2828p. 81 
3m. 49v. 56r. 58s. 3080p. 245 
3m. 47v. 52r. Tas: S37ip. 6182 
4me. 5lv. 58r. 106s. 3858p. 22 
4m. 53v. 66r. 64s. 3984p. 86 


Personals 


Abbreviations: Article, Biography, Critique, Hon- 

ors, Marriage, Nativity, Obituary, Position change, 

Review or detail of composition or product, Spe- 

cial series of programs or repertoire, Tour of re- 

citalist, *photo. 

Akin, Nita, t25, t60, *78, c84, *213, *337 

Allchin, Basil C., 1359 

Allen, Warren D., *55, h56 

Anderson, Andy, 030 

Anderson, Arthur O., 121 

Andrews, Mark, bo30 

Baecker, Henry A., *295 

Baltzer, Paul, p347 

Barnes, Dr. Wm. H., *197 

Barrett, Reginald, 0121 

Barrows, Donald S., s250 

Bellah, Donald, p284 

Benson, Malcom, p62 

Berlin, Dr. Irving, h221 

Biggs, E. Power, r19,t25,r115,t124,r149,*179, 

*257,8318,C338,339,1341 

Bingham, Seth, 1249 

Blanchard, William G., *ab21 

Bodanzky, Artur, 030 

Bohn, E. B., *p180 

Bonnet, Joseph, *91,*119,*307,314,t315, 
c338,341 

Boulanger, Nadia, p216 

Boyd, Morrison C., 1198 

Brown, Mrs. Helen Winn, 092 

Bullis, Dr. Carleton, h251,*b366 

Bunnell, Lyman B., 179,216 

Callaway, Paul, *214 

Carter, Elliott, h222 

Chase, Dr. Melville W., 0121 

Cheney, Winslow, 326,*371,372 

Childs, Henry O., 0157 

Christensen, John K., *266 

Christian, Dr. Palmer, *13 

Clokey, Dr. Joseph W., *47 

Coci, Claire, *10,t25,t88,*181,*343 

Colby, Frank H., bo92 

Converse, Frederick S., bo220 
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Coombs, Dr. C. Whitney, 092 
Cooper, Dr. Harry E., *a53 
Courboin. Dr. C. M., *77,183,150,1213,1372 
Cross, Henry P., p152 

Daniels, W. R., *77 

Dann, Hollis, 369 

Darnell, Grace Leeds, 68,149 
Dash, James Allan, h222 
Davison, Archibald T., 1230 
DeJarnette, Reven S., 1369 
Demarest, Clifford, 190 

Dett, R. Nathaniel, 40 

deVore, Nicholas, 1230 
Dohring, Gustav F., 82 
Dolmetsch, Arnold, bo121 
Duncklee, Henry Hall, 062 
Edmundson, Garth, 1264 
Eickmeyer, Adah Grace, n121 
Einecke, Dr. C. Harold, *177,h189 
Ellsasser, Richard, *2,t28,117,*330,c339 
Elmore, Robert, t88,*98,r132,*373,1376 
Elson, Arthur B., 0121 

Ender, Elizabeth, p153 

Ennis, Charles, p376 

Erb, Dr. J. Lawrence, *81 
Felton, Wm. M., 1358 

Fiedler, Arthur, *340 

Filkins, Dr. Guy C., h252 

Fink, Harold G., 350 

Finn, Fr. Wm. J., 13 

Finney, Charles H., p91 

Fischer, George, h27,*298,ab306 
Flather, Wm. T., 0157 

Foort, Reginald, 216 

Foote, Henry Wilder, r290,1r369 
Fox, Virgil, *215,345,t347 
Fry, Dr. Henry S., *338 

Fuller, Isabelle P., 0285 
Gallup, Dr. Emory L., h189 
Gilbert, Harry, r70 

Giles, Hugh, *49 

Glaser, Dr. John A., *abs246 
Goldsworthy, Wm. A., s116,s345 
Gore, Richard T., m217 
Gosling, Albert E., 062 

Grier, Harry W., p347 

Gross, Bethuel, p284 

Groth, John, *83 

Haines, E. Glenn, 0220 

Hamm, Dr. Albert, 0157 
Hammann, Ellis C., 030 

Harris, Roy, h189 

Harrison, G. Donald, *138,p148,*257 
Hastings, Dr. Ray, p29,bo0190 
Haussermann, John, 1294 
Heckman, Edward C., 0190 
Heinroth, Dr. Charles, 370 
Herbert-Caesari, Edgar F., 1230 
Hill, John Baker, 062 
Hillebrand, Joseph, 0190 

Hilty, Everett Jay, p190 
Hollister, Horace M., *p175,180 
Hook, C., 40,145 

Hornberger, Dorothy, p344 
Hotchkiss, Clayton E., 0121 
Hughes, Dom Anselm, 1359 
Jackson, Herbert, *24 

Jacobs, Arthur L., s218 

Jacobs, Ruth Krehbiel, *b277 
Jessop, Samuel, 0190 

Jones, Dr. Ifor, h251 
Kelberine, Alexander, 121 
Keller, Dr. Walter, abo283 
Kemmer, George, 370 

Kettring, Donald D., 221,s281 
Koch, Dr. Caspar, s350 
Koussevitzky, Serge, *257 
Kreutz, Arthur, h252 

LaBerge, Bernard R, b11,*43 
Lamond, Felix, bo122 
Langstroth, Ivan, h379 

Lester, Fanny A., 0190 
Lockwood, Charlotte, r117,s183 
Lytle, Victor V., 1230 

Marbeck, John, 1176 

Mather, Frank H., 0122 
McCurdy, Dr. Alexander, t124,*145,p158 
McKinney, Dr. Howard D., h221,*ab279 
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McManis, Charles W., 116,*214,r240 
McWhood, Leonard B., abo23 
Miller, Dr. Horace Alden, 138 
Miranda, Max Garver, p29 
Mitchell, Williem J., 1117 
Moller, M. P., *71 

Moore, Douglas, p189 

Morgan, H. M., 1356 

Moschetti, Giuseppe, c53 

Muck, Dr. Karl, bo122 

Munson, Lawrence J., h184,*a211 
Newman, Ernest, 1277 

Nixdorf, Donald F., s155,s368 
Nordoff, Paul, h222 

Noss, Luther M., p254 

O'Connell, Charles, *77,r115,r340 
Pearce, Mrs. Mary D., 062 
Peeters, Flor, b19, *a111 

Percy, Richard T., p156 

Poister, Arthur, *347 

Poister, Mrs. Arthur W., bo220 
Pope, Katherine R., 0251 

Porter, Hugh, 118,c237,*as239,274 
Ramin, Gunther, p185 

Read, Gardner, m379 

Redic, Mrs. Cora Conn, *44 
Reed, Robert B., p344 

Rodgers, George B., h153,b184 
Rossini, Rev. Carlo, r358 

Roy, A. P., 062 

Ryder, Ida, h254 

Sackett, Edith E., 103,150,376 
Schaefer, Theodore, s377 
Schelling, Ernest, bo30 

Schlieder, Dr. Frederick, 216 
Schoen, Max, £277 


257-S. 289-0. 321-N. 353-D. 


Schwab, Harold, s247 

Scovill, Edward E., h184 

Shaw, Mrs. Frank H., 0220 
Shulenberger, E. O., 28,*77 

Smith, David Stanley, p188 

Smith, Isabelle, p62 

Smythe, Frederick W., 0285 
Sowerby, Dr. Leo, r36,*ar212 
Stengle, Adam, 0251 

Stephens, Ward, bo316 

Stubington, Huskisson, 1359 

Sykes, Lauren B., 220 

Taylor, Deems, 198 

Thomson, Virgil, p379 

Thurber, Harry, h185 

Torst, Joseph C., 0122 

Tournemire, Charles, *abo48 
Tutchings, Everett, s281 

Tyler, Abram Ray, 062 

Voort, Antoni van der, h350 
Vosseller, Elizabeth V. F., *abo50 
Walker, J. Harrison, p156 

Ward, Dr. John M’E., *309,b0316 
Watkins, Morris, p349 

Weeks, James R., mp253 
Weinberger, Jaromir, 1102 
Weinrich, Carl, r83,96,p120,r148,149,p216 
Westerfield, George W., 092,157 
White, Ernest, s25,*104,113,340,s344,371 
Wier, Albert E., r196,r260 
Williams, Merl D., *266 
Williamson, Dr. John Finley, *145 
Winn, Carona, 0157 

Woodman, R. Huntington, r134,h187,r196 
Yerbury, Charles S., 0122 

Yon, Pietro, *96,121,h154,*261,r360 








said Theodore Roosevelt. 


Subscription Credits 


are aliowed to all subscribers who add a 
new name to our subscription lists. Our 
profession is no better in the broad pub- 
lic eye than its weakest links. The more 
influence we can bring to bear upon 
every organist in America, the better will 
conditions be for each one of us in- 
dividually. 

Send in your new subscribers with 
check for each at $2.00 a year to any 
address in America and your own sub- 
scription will be advanced three months 
and a card of notification and thanks 
sent you. 


Students Rate 


is a special one-dollar subscription allow- 
ed for organists who are actually study- 
ing organ playing, theory, church music, 
or other subject, with a teacher; and 
renewals are granted at that rate as long 
as the person is continuing his actual 
lessons under direct supervision of a 
teacher of music. 

Teachers themselves are invited to 
take advantage of this for their pupils, 
sending subscriptions direct; if the 
teacher fails to do this for the student, 
the student may do it for himself, giv- 


All of this means you. 


along strictly professional lines. 


Richmond Staten Island 





Of Interest to Readers 


EVERY man owes some of his time to the profession to which he belongs, 
I To those of our readers who are actuated by 
the same idealism these lines are presented. 


—t.a.o. 


—t.a.o. 


If you fail to do these three things, our profession 
is just that much hindered. But if you act upon all of them, if you enroll 
every one of your students, your friends, and your library, you then be- 
come a cooperating factor in spreading through the profession a deeper 
interest and a better practise, and through the public correct information 
Success for all, failure for none. 
for each other, none for himself alone. 


The American Organist 


ing with his remittance the name and 
address of his teacher. 





Library Subscriptions 


are allowed at one dollar only to our 
own subscribers, who wish to have their 
profession represented on the reading 
tables of the Public Library of their own 
City, and who donate a subscription to 
the Library because the funds of the 
Librarian do not permit of subscriptions 
to such magazines. Your local Library 
has many other professions repr ted 
Yours is perhaps entirely neglected. 

Send a subscription today for your 
Public Library and we will send a reply 
postcard to the Librarian informing him 
who has donated the subscription; the 
reply half of the card is addressed to 
you and carries an acknowledgement of 
the subscription, which is signed by the 
Librarian and mailed to you direct. 

If the public can gradually be inform- 
ed of the best thought and practise of 
the organ profession, conditions will be 
vastly improved for all of us. Even if 
the busy reader does no more than look 
at the illustrations and read the cap- 
tions under them, he will still be un- 
consiously undergoing the process of 
education regarding the organ and or- 
ganist. 





Each 


New York, N. Y. 
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(*See advertisement elsewhere in this issue.) 


_ Nita, Mus.Doc, 
1702 McGreagor Ave., Wichita Falls, Texas 
ATHEY, Edith 8. 
1400 Fairmont St., Washington, D. C. 
*BIDWELL, Marshall, Mus.Doc. 
— E. Power 
Mt. Auburn St., Cambridge, Mass. 
BLANCHARD, William’ 6.* 
CALLAWAY, Paul 
Washington en, 
CASSIDY, Mrs. J. 
Organist. Redon] Pint Baptist Church, 
Dallas, Texas. 
CHENEY, Winslow 
10 West 58th St., New York, N. Y. 
‘CLOKEY, Joseph wW., Mus.Doc.* 

Miami University, Oxford, Ohio. 
COOPER, Harry E., Mus. Doc., F.A.G.O. 
Meredith College, Raleigh, N. C. 

*DARNELL, Grace Leeds 

*DICKINSON, Clarence, Mus. Doc. 

DUNKLEY, Ferdinand, 
St. Charles Ave. Presbyterian Church; 
Prof. of Organ., Theory & Composition, 
Loyola University College of Music; 


Washington, D.C. 
iO. 





1915 Calhoun St., 


EDMUNDSON, Garth 
New Castle, Pa. 


New Orleans, La. 


EIGENSCHENK, Dr. Edward 
Kimball Hall, Chicago, Ill. 


‘EINECKE, C. Harold, Mus.Doc.* 


ELLSASSER, Richard 


12617 Detroit Ave., Cleveland, Ohio 


ELMORE, Robert 


130 Walnut Ave., Wayne, Penna. 


FERRIS, Isabel Dungan 
Wilson College, 


FISHER, Wayne 


Chambersburg, Pa. 


3100 Woodburn Ave., Cincinnati, Ohio. 








S—STOP: 
B—BORROW: 


P—PIPES: 
DIVISIONS 


B—Bombarde 
C—Choir 
D—aAntiphonal 
E—Echo 
F—Fanfare 
G—Great 
H—Harmonic 
I—CelestIal 
L—SoLo 
N—StriNg 
O—Orchestral 
P—Pedal 
R—GregoRian 
S—Swell 
T—Trombone 
U—RUeckpositiv 
V—PositiV 
Y—Sanctuary 
VARIOUS 
b—bars 
b—bearded 
b—brass 
be—bottom C* 
e—copper 
e—cylinders 
ee—cres. chamber 
d—double 
f—flat 
fr—free reed 
h—halving on 


A—Accompaniment 


T.A.O. SPECIFICATIONS 

V—VOICE: An entity of tone under one 

control, one or more ranks of pipes. 
R—RANK: A set of pipes. 
Console mechanism control- 
ling Voices, Borrows, extensions, etc. 
second use of any 
Rank of pipes (Percussion excluded). 
Percussion not included. 


h—harmonic 
he—high C* 
I—languid 
m—metal 
m—mouth-width 
mc—middle C* 
o—open 
pf—prepared for 
r—reeds 
rs—repeat stroke 
2r—two rank, etc. 
s—scale 
s—sharp 
s—spotted metal 
s—stopped 
sb—stopped bass 
ss—single stroke 
t—tapered to 
t—tin 
t—triple 
te—tenor C* 
u—cut-up 
uc—upper C* 
unx—unexpressive 
w—wind-pressure 
w—wood 
wm—wood & met. 
z—zine 
”"—-wind pressure 
“—diam. of pipe 
‘—pitch of lowest 
pipe in the rank 


SCALES, ETC. 


4.12x5.14—Size of wood pipe in 16th- 
inch fractions, thus 4 12/16 x 5 14/16, or 
4 3/4 x 5 7/8. 

14”—Diameter of cylindrical pipe. 

41—Scale number. 

42b—Based on No. 42 scale. 

46-42—46-scale at mouth, 42 at top. 

2/3t—Tapered to make top diameter 
2/3rd that of the mouth diameter. 

2/9m—Mouth-width covers 2/9th of 
circumference of pipe. 

1/4u—Mouth cut-up is 1/4th. 

17h—Scaled to halve on the 17th note. 

Dynamics indicated from ppp to fff. 

Order in which details are listed: 
Dynamic strength, wind-pressure, scale, 
details, number of pipes. 

*b, t, m, u, h refer to any specified 
notes in the bottom, tenor, middle, 
upper, and high octaves of the key- 
board; top c‘ is still above the high 
octave but need not be considered here; 
each octave begins on C and ends on B. 
+ CC-8', C4, cl-2’, c2-1', 























FOX, Virgil 
1316 Park Ave., Baltimore, Md. 

GILBERT, Harold W., Mus. Bac.* 

GLASER, John A.* 

GLEASON, Harold 
EASTMAN SCHOOL OF MUSIC 
Rochester, New York. 

GOLDSWORTHY, Wm. A. 

234 East Iith St., New York City. 
HARRIS, Ralph A., M.S.M., F.A.G.0., Chm. 

Conductor, St. Paul's hatin 

Brooklyn, New York. 

HASSE, Eldon* 

HOLLISTER, Horace M.* 

JACOBS, Arthur Leslie, F.W.C.S.* 

JORDAN, Frank B., M.Mus.* 

KRAFT, Edwin Arthur” 

Trinity Cathedral, Cleveland, Ohio. 
*LaBERGE, Bernard R. 

2 West 46th St., New York City. 
LOCKWOOD, Charlotte 

Murray Hill, New Jersey. 

LOUD, John Hermann, F.A.G.O. 

Recitals, Instruction; 

Park Street Church, Boston (1915); 

9 Denton Road West, Wellesley, Mass. 
MARSH, William J. 

Fort Worth, Texas. 

Sa Alexander, Mus.Doc. 

Box 87, Princeton, N. J. 

McINTIRE, John* 

MIRANDA, Max Garver, B.M., M.A., A.A.G.O. 
Director of the Department of Music, 
Lincoln College, Lincoln, Ill. 

Residence: 319 Peoria St., Lincoln, Ill. 
*MURPHREE, Claude L., F.A.G.O. 
POISTER, Arthur 

Oberlin Conservatory, Oberlin, Ohio. 
POLLAK, William T., Mus. Doc.* 

477 Hudson St., New York City. 
PORTER, Hugh 

99 Slesornoet Ave., _ York. 

RICHARDS, G. Darlingt 

RIEMENSCHNEIDER, Albert, Mus.Doc.* 

SACKETT, Edith E., B.M 

SCHOLIN. C. Albert, MLM. 

SCHREINER, Alexander* 

1283 East So. Temple, Salt Lake City, Utah. 
SCHWAB, Harold* 

SEIBERT, Henry F., Mus.Doc. 

Lutheran Church of the Holy Trinit 

Central Park West at 65th Street, Res York. 
*SIMON, Ernest Arthur 
SPELMAN, Leslie P.* 

SYKES, Lauren B., A.A.G.O. 

Hinson Mem. "Baptist Church, Portland, Ore. 
VAN DUSEN, Frank, Mus. Bac. 


WEINRICH., Carl 

Vassar College, Poughkeepsie, N. Y. 
WELLIVER, Harry, Mus.M.* 
WHITE, Ernest 

145 West 46th St., New York. 
*WILLIAMS, Julian R. 

St. Stephen's P. E., Sewickley, Penna. 
YON, Pietro A. 

853 Carnegie Hall, New York City. 


*ZEUCH, Wm. E. 
First Church in Boston, Boston, Mass. 








CONSERVATORIES 


GUILMANT ORGAN SCHOOL, 

12 West I2th St., New York City. 
LONGY SCHOOL OF MUSIC 

| Follen St., Cambridge, Mass. 
OBERLIN CONSERVATORY 

Oberlin, Ohio. 
SCHOOL OF SACRED MUSIC 

Union Theo. Seminary, New York City. 
WESTMINSTER CHOIR COLLEGE 


Princeton, N. J 








PUBLISHERS 


BIRCHARD, C. C. Birchard & Co. 

221 Columbus Ave., Boston, Mass. 
FISCHER, J. Fischer & Bro. 

119 West 40th St., New York City. 
GALAXY MUSIC CORPORATION 

17 West 46th St., New York City. 
GRAY, The. H. W. Gray Co. 

159 East 48th St., ri York City. 
SCHIRMER, G. Schirmer Inc. 

3 East 43rd St., New York City. 
SUMMY, Clavton F. Summy Co. 

321 S$. Wabash Ave., Chicago, Ill. 
WOOD, The B. F. Wood Music Co. 

88 St. Stephen St., Boston, Mass. 


VES TM™MENT S 


LINDNER, LOUIS J. Choir and Pulpit Gowns, 
Caps, Hoods and Robes for all purposes. 
425-T.A. Seventh Ave., New York, LOng. 5-7712. 

















NATIONAL Academic Cap & Gown Co, 
821 Arch St., 


Philadelphia, Pa. 
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AEOLIAN-SKINNER ORGAN CO. 
Main Office: Boston, Mass. 
New York: 677 Fifth Ave. 
CASAVANT FRERES 
St. Hyacinthe, P. Q., Canada. 
AUSTIN ORGANS INC. 
Main Office: Hartford, Conn. 
New York: 522 Fifth Ave. 
ESTEY ORGAN CORPORATION 
Brattleboro, Vermont. 
New York: 5 West 52nd St. 
HALL ORGAN CO. 
Main Office: West Haven, Conn. 
Chicago: 615 North Fifth Ave., 
New York: 67 East 89th St. 
HILLGREEN, LANE & CO. 
Main Office: Alliance, Ohio. 
New York: G. F. Dohring, 225 Fifth Ave. 
MOLLER, M. P. Moller Inc. 
Main Office: Hagerstown, Md. 
Chicago, Ill.: 701 N. Michigan Ave. 
New York: 113 West 57th St., R-I115. 
Philadelphia: 904 Architects Building. 
REUTER ORGAN CO. 
Lawrence, Kansas. 


WICKS ORGAN CO. 
Highland, Illinois. 


Maywood. 








AR CHIT ECTS 


BARNES, William H., Mus.Doc. 
1112 S. Wabash Ave., Chicago 
ELLIOT, Robert Pier 
WOXR 730 Fifth Ave., New York, N. Y. 
MONTAGUE, Laurence H. 
81 Princeton Bivd., Kenmore-Buffalo, N. Y. 
(Associated with Wicks Organ Co.) 
RICHARDS, Emerson 
Atlantic City, N. J. 
TURNER, The very Rev. Tyl 
210 East 58th St. ieee "huh, Lee 














CUSTODIANS 


DELOSH BROTHERS, 
Guaranteed used organs, tuning, maintenance. 
35-08 105th St., Corona, N. Y. HAv. 4-8575. 
DOHRING, Gustav F. 
Edgewater-on-Hudson, N. J. 
MOHR, Louis F. Mohr & Co. 
2899 Valentine Ave., New York City. 
SCHLETTE, Charles G. 
Church organs rebuilt, tuned, peste yearly 
contracts; Blowing plants installed; etc. 
1442 Gillespie Ave., New York. WEst. 7-3944. 











EQUIPMENT 


Amplification, see Rangertone 
Blowers, see Spencer-Turbine 
DEAGAN, J. C. Deagan Inc. 

Percussion instruments. 

1770 Berteau Avenue, Chicago, Ill. 
Electric-Action, see Reisner 
Electrotone, see Rangertone 
MAAS ORGAN CO., LTD., Chimes 

3015 Casitas Ave., Los "Angeles, Calif. 
ORGAN SUPPLY CORP., ougee parts & supplies, 

540 East 2nd St., Erie, enna. 
"ORGOBLO," see Spencer-Turbine 
Percussion, see Deagan 
PIPE ORGAN Service Co., 

3318 Sprague St., Omaha, Neb. 
RANGERTONE, INC. 

201 Verona Ave., Newark, N. J. 
REISNER, W. H. Reisner Mfg. Co. Inc. 

Action parts of all kinds 

Hagerstown, Md. 

SPENCER TURBINE CO., Blowers 

Hartford, Conn. 














T.A.0. DIRECTORY 


AMERICAN ORGANIST, THE 

Richmond hag Island, New York, N. Y. 
ua Dr. 

1112'S, Wabash aie Chicago 
aay Dr. Roland 

0 S. Citrus Ave., Los Angeles, Calif. 

cane Rowland W., Dean of College of Music, 

University of Colorado, Boulder, Col. 
ORGAN INTERESTS INC. 

Richmond Staten Island, New York, N. Y. 


SCHMINKE, Dr. Oscar E. 
50 Rockland Pl., New Rochelle, N. Y. 

















Learn to Memorize 


A practical correspondence course especially 
designed for organists 


You can play from memory if you know how to memorize 


The technic of memorization will be explain- 
ed and illustrated in detail, using well-known 
organ compositions for examples, and follow- 
ing the methods used by Mr. Cheney in pri- 
vate lessons in his New York Studio and in 
his classes of the past four years at the 
Juilliard Summer School—the same methods 
used in memorizing his own concert reper- 
toire (consisting of all of Bach and Franck, 
most of Widor, Vierne, Karg-Elert, etc.). The 
course, applicable to beginners as well as to 
concert organists, will be ready January 6, 
1941, and will consist of twenty-five indi- 
vidual lessons, one each week for twenty-five 
weeks, with individual problems dealt with 
by direct personal correspondence. Cost of 
the complete course, Thirty-Five Dollars. 


For information apply direct to 


WINSLOW CHENEY 


Metropolitan Opera House Studios 
1425 Broadway a New York City 


A Service to T. A. O. Readers 


Bach’s Organ Works 


by EAGLEFIELD HULL 


5 x 7, 193 pages, innumerable thematics, 
cloth-bound. The finest book in the English 
language confined to a study of the com- 
plete organ works of Bach. Each composi- 
tion is dealt with separately, and all are 
listed alphabetically by title, with thematics 
to positively identify. Invaluable comments 
on each work, its history where known, de- 
rivation of themes, suggested tempo, regis- 
tration, style, etc., etc. A highly interesting 
preface includes the stoplists of ten of the 
organs intimately associated with Bach, and 
comments on the chief editions of Bach. 
Altogether invaluable to the organist who 
plays Bach either in church or concert. 


Price $2.50 postpaid 


ORGAN INTERESTS INC. 
467-RICHMOND STATION-S. I, NEw York, N. Y. 




















Bach’s Life 
Chronologically 


By T. SCOTT BUHRMAN 


5x7, 54 pages, 7 plates, cloth-bound, 
published to serve as the most convenient 
reference work on all the known facts 
of Bach’s life. Read from start to fin- 
ish, the book gives a clear and astonish- 
ingly complete biography of Bach—his 
life exactly as he lived it. 

“contains so many facts that one wants 
to know and usually has to hunt for 
through several thousand pages” 

“for research work it will be indis- 
pensable to all students of the organ” 

Stoplist of every organ Bach played as 
official organist. 

Story begins Nov. 26, 1604, and ends 
Jan. 27, 1900. All the fact, none of 
the fiction; the reader of this work will 
never again misunderstand or misinter- 
pret the career of the world’s greatest 
musician. 


Price $1.25 postpaid 


Residents of New York City, add 3¢ sales tax 


ORGAN INTERESTS INC. 
Richmond Staten Island, New York City 








Contemporary American Organ 


By WM. H. BARNES, Mus. Doc. 


Ist Edition 1930 
2nd Edition 1933 
3rd_ Edition 1937 
Such Popularity Must Be Deserved 


8x10, 366 pages, profusely illus- 
trated, cloth-bound. “Amazingly 
comprehensive,” the book gives a 
complete and understandable picture 
of the mechanical side of organ 
building as it is practised today in 
America. The only book in Eng- 
lish since the monumental ART OF 
ORGAN BUILDING by Audsley that 
deals adequately with the mechanics 
of the organ. 


$2.50 postpaid 


Residents of New York City add 5¢ sales-tax 


J. FISCHER & BRO. 
119 West 40th St., New York City 


or 
ORGAN INTERESTS INC. 
Richmond Staten Island, New York City 
































